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Dear Reader, 


The journey continues. This month we present a major feature on the mighty Prince Far I, a 
true one away artist, who left many indelible impressions wherever he and his music went. 
The reverberations of his approach to his art are still being felt today. A huge thanks to 
Adrian Sherwood, Steve Mosco and Natty Mark for contributing to this feature. 


We also have reviews of some major UK festivals — Leo B was at Boomtown and | made it to 
a day of One Love (a day of some incredible live acts). It would be really wonderful to get to 
one of the big European festivals one day, maybe next year. There are also reviews of the 
new Pressure Sounds ‘Rub A Dub Revolution’ 2xLP and the new Solo Banton album. 


On the interview front, we talk with producer Gaudi, singer Donovan Kingjay, dub poet 
Nazamba and Dubmission Records. We also have a feature on the stunning Marcia Griffiths 
and a review of one of Natty Mark Samuels’ latest works. Welcome to new contributors 
Robert Heilman (for his fantastic photos from One Love) and Allison Thomas (for her 
delightful poem about Oxford’s Natty HiFi). All our regular columns are present and correct 
— Vinyl Trackback, Cornerstonemusik and From The Roots, as well as a new Bossaphonik 
column from Dan Ofer. Big thanks also go to Sista Ali Zion and to Robin Catto for their top 
tens, we haven’t had many of those recently and I know they are appreci-loved. Finally, 
thanks to Fleur and Leo for their patient proof reading! 


Welcome to The Dub 


Editor — Dan-| danidubdub@btinternet.com 


The Dub (and the entire archive of the magazine) is available to download for free at 


reggaediscography.blogspot.co.uk and _ talawa.fr (danidubdub) 


The Dub magazine is not funded and has no sponsors. While this allows for artistic freedom, it 


also means that money for printing is very limited. If anyone is interested in printed copies, 


they should contact me directly and | can ask our printers, Parchment of Oxford, to get some of 
the issues required for the cost of £3 each. That includes past issues as well as the current one. 


PRINCE FAR | 


Voice Of Thunder — Cry Tuff — King Cry Cry 


All of the above are names given to or adopted by the late Michael Williams, known 
to the world mainly as Prince Far I. None of them really give a sense of the presence 
he had on a record or, from all accounts, onstage or in a recording studio apart from 
maybe Voice Of Thunder. More than 35 years after his murder in Kingston, that 
presence is still very much felt in reggae and dub music and he is still missed. 


According to legend, he was a bouncer at the Studio One recording studio in the early 
70s when he persuaded Coxsone to give him a chance on the microphone, resulting 
in his first single under the name King Cry Cry. But legends are frequently wrong and 
other sources trace the name King Cry Cry back to 1969 and the producer Bunny Lee. 
He had certainly been active as a mic man for a sound system named Sir Mike The 
Musical Dragon during the 1960s, developing his own style. 1975 saw the release of 
his first singles as Prince Far | — ‘Moses’ and ‘Silver & Gold’. 


His first album was recorded in 1975 at Randy’s and King Tubby’s studios and 
featured a range of biblical psalms set to rhythms from Bunny Lee and Scratch 
entitled “Psalms For I”. The album was released on the UK’s Carib Gems label in 
1976, partly run by Adrian Sherwood. Adrian talks more about his relationship with 
Prince Far lin his interview but this connection was transformative for both of them. 
Sherwood’s next label HitRun featured many productions by Prince Far | and the UK- 
based band Creation Rebel that Sherwood helped to set up became Prince Far I’s 
touring band when he played in the UK and Europe. Singers that Far | produced at 
this time included Peter Broggs, Bim Sherman, Errol ‘Flabba’ Holt, Gregory Isaacs, 
Carol Kalphat and many more. 


It was Prince Far l's follow up album, “Under Heavy Manners” for Joe Gibbs that was 
his real breakthrough album, including his big singles ‘Deck Of Cards’ and ‘Heavy 
Manners’ itself, an astonishing toast over Naggo Morris’ ‘Su Su Pon Rasta’ that 
summed up the desperation of the times in Kingston where political violence was 
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taking over the streets and costing lives. His voice and style had matured by this time 
and the dense dubwise production was perfect. Over the next few years, Far | 
released work on Virgin Front Line, Trojan, On-U Sound, Roy Cousins’ Tamoki- 
Wambesi and his own Cry Tuff labels. Because of his ‘talk-over’ style and gruff, heavy 
delivery, he has often been considered as a godfather of the dub poets Michael 
Smith, Oku Onuora, Linton Kwesi Johnson and others. 


The future also held more production and dub mixing, frequently with the Roots 
Radics, renamed The Arabs, which resulted in the “Cry Tuff Dub Encounter” series 
and “Dub To Africa” albums. Prince Far | had his own sparse and experimental style, 
which epitomised the growing dread and unease in society. This was music for 
serious meditation. Rhythm tracks would often be recorded in Jamaica with Style 
Scott, Flabba Holt, Bingy Bunny and others before being sent to London for overdubs 
and mixing by Adrian Sherwood and friends. This forward thinking attitude also saw 
Far | link up with Suns Of Arqa, a dub-inspired collective of musicians from round the 
world based in Manchester. 


But everything stopped in September 1983 when he was shot dead at his home a 
year short of his 40" birthday. 


This issue of The Dub celebrates the life and contribution of Prince Far | with pieces 
from Steve Mosco, Natty Mark and an exclusive interview with Adrian Sherwood. 


Dan-l 


> NCE EPR 
Lee ARABS 


Punce far ] 


by Addrian Sherwood 


The Dub magazine managed to speak exclusively with Adrian Sherwood about his 
time spent with Prince Far l in the 1970s and 1980s for this feature. Fittingly enough 
a thunderstorm was gathering overhead at the time which tried to interfere with the 
telephone line. 


The Dub — It might be my imagination, but I don’t think we hear the name of Prince 
Far | often enough these days 


Adrian Sherwood — Well I talk about him all the time and | always play something that 
he’s on when | play out at all my gigs. | mean, I’m totally indebted to Prince Far | for 
everything when I started. Hanging out with him and working with him gave me the 
credibility to get started in the first place. | learned a great deal from Prince Far l. 


The Dub - Yeah, | always figured that and I think you are one of the few people that 
still keeps his name, his voice, his work in the public eye. 


Adrian Sherwood — Well | think the problem isn’t just Far I. If you look at all deejay 
music, | wonder how many people sit at home and listen to a chatting album from the 
70s. | don’t mean that disrespectfully, but that style was of its time really. And a lot 
of the artists haven’t really lasted in my opinion. How many fans sit at home and dig 
out a Jah Woosh album? I mean, he made some great records but still; or a Trinity or 
l-Roy album, the list goes on and on. They’ve dated. 


Now Prince Far | on the other hand, a lot of his records, like the Dub Encounter series 
we did together, they’ve actually lasted the test of time pretty well. Again, it’s a 
marginal market, kind of those who know know and those who love it love it in our 
community. 


The Dub — Lots of Prince Far I’s catalogue is still available, which means that people 
can still access it. 


Adrian Sherwood — Yeah. But the whole deejay thing, | mean Big Youth was as big as 
Bob Marley when he did ‘Dread Locks Dread’. And | don’t think people will be sitting 
at home listening to Big Youth albums in anything like the percentage compared to 
Bob Marley. The deejays spoke for, they were the voice for that period, speaking for 
the emerging Garveyite Rastafarians and the songs seem to have lasted better than 
the deejays. Just like rap records or grime DJs now, they all speak for their crew at 
the time. But | wonder if my son when he’s my age will still be playing stuff from this 
period. 


Prince Far | though, people will put him on regularly because when he does do the 
psalms, when he does chant, he’s so heavy and unique with his own slowest one 
drop, the sparse productions and that great voice, there are people who would give 
him a lot more plugs than you think. 


The Dub — For Prince Far I, it wasn’t just about the chanting and the chatting was it? | 
mean, he was a serious dub producer as well, there was more to him than some of the 
others. 


Adrian Sherwood — 

| Absolutely. He kindly gave 
ya me the first release for my 
Å Hit Run label when | was 

| 19 with Carol Kalphat’s 
‘African Land’. And he 
gave me all the tapes that | 
went in with Dr Pablo and 
Tony and we overdubbed 
them and turned them 

| into the Cry Tuff Dub 
Encounter albums. 


Prince Far I onstage with Creation Rebel 


The Dub — And that was all absolutely crucial to you getting started wasn’t it? 


Adrian Sherwood — Well it certainly got me started. I’d run a label before, Carib Gems 
which I’d been involved with at age 17. But when | was 19-21, | was running the Hit 
Run label and there | was licensing tapes. | released my first dub production “Dub 
From Creation” by Creation Rebel pretty much the same month as we issued “Cry Tuff 
Dub Encounter Chapter 1”. 


The Dub — So, both albums coming at a similar thing from slightly different angles. 


Adrian Sherwood — Well, we were really big dub fans. You’ve got to bear in mind that 
a lot of people around the world, a lot of people wouldn’t really have wanted to hear 
the deejays on an album. For students and a lot of people just getting into reggae, 
dub was like ‘wow, this is perfect for getting stoned to’! And we weren’t any 
different, we were listening to “King Tubby Meets The Upsetter At The Grass Roots Of 
Dub” and all those great dub albums. 


The Dub — And dub gave people the space in the music to let their own imagination fill 
in the gaps. 


Adrian Sherwood — That’s what good dub does, people will hear something that’s not 
even there. 


The Dub — How did you meet Prince Far |? 


Adrian Sherwood — I was a junior partner in the label Carib Gems and a tape came in 
from Jamaica while Chips was planning another dub record that was going to be 
called “Bloodclaat In Dub”. A lot of the dub albums people have got to realise were 
put together by record executives in London. None of the Scientist albums were 
proper albums, they were put together by Chris at Greensleeves, “oh let’s call it this, 
let’s call it that”. It wasn’t Scientist or Junjo Lawes’ idea. They weren’t recorded as 
albums. They got together a load of dubs, put Scientist’s name on it, capture the 
imagination of the burgeoning dub scene, give it a silly cover [or sometimes even a 
great one] and Bob’s your uncle, winning formula. Good job Chris and the boys. 
They were just having fun at the time. 


The dub scene was really created in London. Bunny Lee would come over with loads 
of tunes, tapes with dubs credited to Bunny Lee, Scientist, King Tubby, whatever. It 
was the perception of the audience that “oh, here’s another dub album”, with its 
concept, you know ‘Scientist Meets The Dubheads At Wherever”. 


Anyway, we were gearing up to do this album called “Bloodclaat In Dub” and in came 
this tape, which Pete Weston had got hold of for Micron. | really liked Pete and he 
said he’d got this tape from Prince Far | called “Psalms Of Dub/ Psalms For |”, which 
was effectively his first full aloum. Chips gave me the benefit of the doubt and we 
released it, and while the record didn’t do very much in London it was massive in 
Birmingham. Before we released the record, | gave tapes of it to a sound system in 
Birmingham called Jah Massigan and they won the Midlands Cup by playing that 
record. So no one ever messed with me in Handsworth, | was protected every week 
when I went up there, sometimes twice a week on record distribution, because I’d 
provided the record that had won Massigan the cup. 


Anyway, roll the tape on a year or so later and now Far l’s also released “Under Heavy 
Manners” and all his tunes started coming in, one by one. | arrived in Birmingham 
one day and what happened was Quaker City, a sound system based in Birmingham, 
had brought Prince Far |, Fish Clarke and Flabba Holt (the original Arabs) over for 
some shows. He hadn’t flown to London, he’d flown straight from Jamaica to 
Birmingham and | heard “Prince Far I’s in Birmingham and he wants to see you”. By 
the time I’d got to Winson Green where Musical Youth’s dad had his shop, | heard 
that it sounded like he wanted to kill me! Each shop I got to, the message got worse 
and worse. 


So by the time | got to Tip Top Records in Birmingham, there was Far | leaning on the 
counter and within about ten minutes we were laughing and getting on like a house 
on fire. He told me he didn’t want to stay in Birmingham, he wanted to get to 
London, his wife’s aunt v was mareg to the sound system operator King Tropical. So | 
J arranged to pick him up and on the way back we 
got stuck in the worst fog in history, it was so bad 
he wrote ‘Foggy Road’ about that journey with me 
} down to London. The road was covered in black 
f ice and we couldn’t get to London so we stopped 
in High Wycombe where my mum lived. Flabba 

- wasn’t with us, it was Far I, Fish and me in this 


, little van and he was singing, he’d made this song 
up on the way there. A few weeks later we had 


SE =" put together the “Message From The King” album 
from his tapes and we made ‘Wisdom’ and ‘The Message’; it was the first time I’d 


been ina studio. That was down at Gooseberry Studios. 
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We got on really well and then he got signed by Virgin Frontline — I could write a book 
about that story alone [Check Prince Far I’s song ‘Virgin on On-U Sound for some of 
Far I’s thoughts on the matter]. Virgin then bought the “Message From The King” 
album from us after we had pressed about 500 or something on white labels. By 
then everything was going wrong for me to be honest. I’d started JA Distribution - 
that’s Joe and Adrian, not JA as in Jamaica — we were one of the first independent 
reggae distributors in the UK. That went pear shaped and | was left in real financial 
trouble and it was then that | started Hit Run. Far |, although he was signed as an 
artist to Virgin, he gave me ‘African Land’ and he said “I'll give you some tapes and 
you can make a dub album” and that was the start of my label. He introduced me to 
Bim Sherman because | was a big Bim Sherman fan and | also got Jah Lloyd to doa 
tune for us as well. 


The Dub — What was he like? 


Adrian Sherwood — He was a really good laugh actually. He was a mixture though. He 
was very good friends with Claudie Massop and Claudie always used to give him work 
at the bauxite mine where he was the foreman. After Claudie was murdered, there 
was nobody really to keep an eye on Far | and look after him properly, but that’s a 
whole other story. To be honest with you, Far | the man was hilarious — he used to do 
Elvis Presley impersonations. He was a pure joker, he used to love having a laugh. 

But then the other side of him, he was pretty dark; he was convinced that people 
were working obeah on him, he used to be in pain all the time but never knew why. 
The next minute he was a bundle of joy. 


When he died, | was just 25 and I’d known him for about 7 years. He was only 38. By 
that time he looked like he was carved out of granite, but he was still young. If he 
was alive now, he’d be 74. 


He was brilliant live. He was absolutely amazing live, but there’s no decent footage of 
him live. It’s just so sad that there’s not any footage of him. In those days, lots of 
people didn’t want you to film them, they thought you were going to do something 
with it. | haven’t got any footage myself, of mixing in the studio with Mikey Dread or 
Lee or Congos, Far | or George Oban. Nothing. 


The Dub — But the music is there and that will always stand. Coming right up to date, 
l understand that you’ve been dubbing up Scratch’s “Rainford” album for release 
soon. 
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Adrian Sherwood — Yes, “Heavy Rain” will come out end of November/ early 
December. There’s tracks on it that aren’t on the vocal album and it’s a little bit less 
Lee, although there’s a lot of him on certain tracks. It’s more like a proper good old 
dub version, the whole album. I’ve got people on there like Alan Glen, the mouth 
organ player who’s played with Nine Below Zero and the Yardbirds as well as Little 
Axe (a long-running On-U Sound project featuring Skip McDonald). So Alan’s playing 
on two tunes and I’ve also got Vin Gordon on a couple, so there’s a lot of different 
colours on it. We did a drastic remix of ‘Makumba Rock’ with Brian Eno, with us both 
mixing on different speakers, which is very odd. That one won't be for everyone, the 
purists won’t like it, but they don’t like me anyway! I’m very proud of it anyway. The 
next one will be the Horace Andy album, which is absolutely stunning and that will be 
next year. 


Dan-l 


Lee Scratch Perry’s “Heavy Rain” album will be released on On-U Sound Records by 
December 2019 and next year will see new On-U albums by Horace Andy, Ghetto Priest and 
Ital Horns. 
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Singers & Players album from 1982 with Prince Far I photo by Kishi Yamamoto 
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Poster from DJ Baps’ King Of Dub Shop and Sound System days when they put on the first 
Roots Encounter Tour featuring Prince Far I near Cheltenham. Thanks to John Green 
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ISON GEFORIFLABBA 


They killed Far-l, 

| still don't know why. 
Heard one story, 
Then another — 


Both of them make me cry. 


Joseph Hill spoke good of him. Gregory spoke good of him. Roy Cousins spoke 
good of him. Flabba spoke good of him. Far-l and Flabba — good friends from 
an old friendship. 

Like most producers, Far-| used different musicians, but he rarely changed his 
bass player. And when money was tight for Far-I, Flabba played for free. 
Far-| knew he couldn't go wrong with a Flabba bassline; something strong and 
constant, like a great friendship. Flabba loved the honest word; the wisdom of 
a man who came through the hard way. And each time Far-I took the 
microphone, it was a prayer, a benediction in gratitude to God; and to great 
friends, such as in his own words "Jamaica number one bass player Flabba 

Holt". 


They killed Far-l, 


So Flabba's tears won't dry. 


© Natty Mark Samuels, 2006 
Extract from the poem “Song For Flabba”, published in The Dub issue 2, July 2016 
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PRINCE FAR I - TOP TEN 


During his career the gravel voiced Prince Far | produced a solid collection of work, 
much of it in a biblical vein but always conscious, no matter the subject of his lyrics. 
As an added bonus, many of his finest tunes featured some seriously wicked musical 
accompaniment. Here are ten of the best as an introduction for anyone who has yet 
to discover his work. 


Kgn Je. 
Tel. 92-26520 


Musical History 
(M. Williams) 
Prince Far | And 
4, ERROL HOLT co 
LL RIGHTS RESER? 


DECK OF CARDS (JOE GIBBS) 


Prince Far I draws biblical analogy on a deck of cards over a menacing horns laden cut 
of the Satta riddim, produced by Joe Gibbs around 1977. “When I see the ace it 
reminds me there is one God, when I see the deuce it reminds me the bible is divided 
into two parts, the old and the new Testament.” https://youtu.be/HvOzib9jL70 


MESSAGE FROM THE KING (CRY TUFF) 


A killer steppers tune from Prince Far | & Culture released on Cry Tuff 7 inch in 1977 
with a UK Cry Tuff reissue a few years ago. A further dub cut called ‘A Message’ 
came on the album “Cry Tuff Dub Encounter Chapter 1” mixed by Adrian Sherwood 
and released on Hit Run in 1978, reissued later by Pressure Sounds. A further cut by 
Prince Far | titled ‘Peace Perfect Peace’ came on Cry Tuff 7 inch. Black reggae music 
is a message from the king! 


https://youtu.be/AWj3pkCZ3rE https://youtu.be/dNsJ8u-94So 


https://youtu.be/KhLxw92yZ8E 
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FRONTLINE SPEECH (CRY TUFF) 


A 1978 declaration of Rasta principles over a tuff melodica laden steppers. “Natty 
deh ‘pon frontline, but him don’t eat swine.” https://youtu.be/Qizza3N8-pk 


RED SEA (CRY TUFF) 


Further biblical chanting over a brooding heavyweight mid paced riddim backed by 
The Arabs and released in 1979. “Clean Hands and a pure in heart, they shall see Jah. 


Silver and gold shall vanish away.” https://youtu.be/udrhCwtb7xk 


| AND | A THE CHOSEN ONE (HIT RUN) 


1979 DJ version to the mighty ‘Higher Field Marshall’ by Peter Broggs, with some 
highly unusual violin on a pounding steppers riddim. Released on a Hitrun 12”. 


https://youtu.be/47JsETgFod 


MUSICAL HISTORY (CRY TUFF) 


Prince Far | is joined by Errol “Flabba” Holt on this 1979 stepper admonishing DJ’s 
who don’t carry themselves properly on the mic to uphold the traditions of Rasta 
behaviour musically. 


83 STRUGGLE (CRY TUFF) 
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A 1980 release in which Prince Far | is joined by Congo Ashanti Roy for a spiritual 
chant on a heavyweight mid paced one drop riddim punctuated by wicked piano 
frills. “Man with money and no happiness, you’ve got music and no enjoyment.” 


https://youtu.be/IMzbxXaXOFCw 


PROPHECY FULLFIL (MUSIC MATE) 


Backed by Roots Radics on a tuff one drop riddim from 1983. “The sun get hotter 
hotter hotter, the earth is like a bubbling pot.” 


https://youtu.be/ygOnaA6wTlA 


WISDOM (CLINCH) 


Rasta lyrics on a vintage early cut of the original Satta riddim, produced by Bernard 


Collins of The Abyssinians. https://youtu.be/TF3NZcBb0Cg 


HEAVY MANNERS (HEAVY DUTY) 


Produced by Joe Gibbs, a heavy one drop DJ cut to Naggo Morris’s “Su Su Pan Rasta.” 
A lyrical reflection on the State of Emergency declared in Jamaica in 1976 in response 
to the spiraling political violence, known as “Under Heavy Manners.” “Heavy 
discipline’s what the world needs today baby.” https://youtu.be/m2I8IKL3Rx0 


Steve Mosco 


16 


A whole new JA flavour hit the dances this year with Nazamba and his deep 
rockstone voice, bringing the flavours of dub poetry back into the forefront. The 
single ‘Up In The Hills’ used the Linval Thompson hit of years back as the basis for his 
dread deejay version, a slow-paced burning rhythm with that fat 80s style, while the 
flip side ‘The Groove’ had a similar pace but much more contemporary bass-driven 
riddim. Both of these got substantial radio and sound system play worldwide and set 
the scene for the album to follow. 


The “Nazamba” LP on Dubquake Records is a very diverse affair, as well as both sides 
of the single, the other tracks range from almost ambient soundscapes to a sweet 
rubadub version of the Drum Song riddim. It has a far more wide ranging musical 
backing than | might have expected from his collaborators France’s OBF, who are 
more usually known for their sound system bangers. Recorded at Tuff Gong in 
Kingston and featuring guest vocals from Linval Thompson, Soom T, Ishabel and Kojo 
Neatness, there is no shortage of heavyweight endorsements, but without a doubt, 
the star of the album is Nazamba’s voice - his poetry and rhythm; the pictures that he 
paints with his words. His confidence in his craft is clear and the fact that the music 
is not straight reggae shows this — his first 12” was the defiantly experimental ‘Vex’ 
with Japanese producer G36 on The Bug’s Pressure label. 


STREET POETRY FROM JAMAICA ///////////(001/01I11 | | | l | | | 


PRESSURE 


YAM 


Lyrically, he seems to draw more on literary sources than other singers and deejays. 


The Dub — There are quite a few different flavours on the “Nazamba” album, and 
after the ‘Vex’ 12”, you have marked yourself out as a very open-minded artist. 


Nazamba — Yes, the album is full of different vibes and styles because our aim was to 
come fresh and new. ‘Vex’ is reality and free expression of reality on this planet. 


The Dub - | understand that you go by other names than Nazamba. | presume this is 
related to other projects? 


Nazamba - Yes, | have gone by the name Wild Life for years but this Dub Poet project 
required a name to match the vibes. 


TD - Is there a special meaning to the name Nazamba? 


N - The king of the forest and the wilderness. It is also the name of a river. | got the 
name Nazamba from members of the Azania band on tour in Africa in 2013. 


TD - The Nazamba album seems to be making waves, what kind of feedback have you 
received about it? 


N - The feedback has been very good so far, people are saying it’s the best album so 
far in reggae this year. We are getting positive feedback from Brazil, Mexico, Peru 
and most of South America ... Argentina, Australia, the UK, USA and Europe. We give 
thanks for this great support. 


TD - Can you tell us something about your background? 


N - I am from a farming district in Clarendon. | came to Kingston, as many do. looking 
for a better life and became an Alignment Technician/Engineer and a certified tyre 
expert with Goodyear. 


TD - This issue is having a major focus on Prince Far I, is he someone that you listen 
to? 


N - | do listen to the great Prince Far |, but that was after people started saying | had a 
similar sound. 


TD - What other artists/ writers/ musicians inspired you? 
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N - Claude McKay as a writer and poet is a great source of inspiration from day one. 
We grew up on his poems. The great King of Reggae, Bob Marley is another, there is 


lots of inspiration. 


Photograph of Nazamba by Brian MacKenzie 


TD - You have an upcoming tour with OBF. Clearly you work well with them, but how 
did you link up with OBF originally? 


N - We made a link a while ago through a very good friend, through the music. 


TD - | know of quite a number of dub poets active in Jamaica at the moment, well- 
known and otherwise. Is there a scene or do people kind of do their own thing? 


N - As you know, Dub Poetry is mainly social commentary and a way of expressing 
yourself through the art, so everyone adds his or her flavour and ideas and feelings. 


TD - What next for you? 


N - | continue to stay focussed and positive for the future, and giving thanks to Jah 
the Creator for life and only Jah knows what is next. Dan-| 


Nazamba will be touring Europe with OBF Sound System in November 2019. The album 
“Nazamba’” is available on Dub Quake Records. 
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FROM THE ROOTS........ 
MEETING WITH TRE REVEREND 


One of the joys of writing and playing music is the chance to meet new musicians, 


and learn more about music and the lives of those who play it for a living. In the last 
edition | spoke about a British artist steeped in the piano traditions of New Orleans, 
and in the next edition of The Dub, l'Il share more from an interview I’ve been 
involved in with him. Apart from his own solo and band shows, he’s the keyboard 
man with trip hop band Morcheeba (twenty years, would you believe it?) and til last 
year, Paloma Faith’s music director. But that’s next time. 

= mai a 3 
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Anyway, recently at one of the Summer Festivals, one held in the field at the rear of a 
Cotswold Distillery where they make gin and whisky, and soon rum as well, plenty 
was drunk on the day by the audience enjoying the sunshine. | was introduced to a 
singer/musician over in the UK on tour from Illinois. He lives in the southern end of 
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the state in a place named Charleston. He tours mainly as a solo performer, aided by 
a couple of steel National Resonator guitars (I have one myself). The guitar was 
designed way back in the twenties and many of the great slide musicians play them, 
with the inverted cone they push the sound out like a speaker the wrong way 
around. Before amps they gave the loudest sound. Anyway, | was introduced to the 
Reverend Robert, who though soaked in the Mississippi blues of people like Charlie 
Patten and Robert Johnson, likes to stretch to other areas as well, so early jazz, 
African, Caribbean music gets in as does the sound of Hawaiian styles. 


He gave me a copy while we were chatting of his latest CD, this time joined by a bass 
and drummer, doing songs by the like of Hopeton Lewis, Wilmouth Houdini, Bob 
Marley (a neat little cut of ‘Mellow Mood’), Big Chief Jolly alongside some classic 
blues songs, show how similar are the blues, reggae and even the Hawaiian sounds 
when put together. In fact, alongside slide guitar, Robert incorporates both the 
ukelele and Hawaiian guitar to add an even wider scope to his music. One of the best 
known to most of us is ‘Shame And Scandal In The Family’ originated by Sir Lancelot. 


In fact it’s his own song ‘Firelight’ that gives the album its title, and a cover painting 
of a Caribbean sunset. The band brought in for it this are the wonderfully named 
Rhumba Bums. 


As we Shared, he spoke about his 
regular touring schedule that takes him 
all over Mississippi, Alabama and 
Louisiana, plus shows down in New 
Orleans itself. His last album was a live 
club date where he was joined by a 
washboard player, who he didn’t realise 
was there till he arrived, and it works a 
treat in the cutely titled “Slippery 
Noodle Inn”. Talking of pick up 
musicians, a friend of mine was on tour 
last year in Poland, and one night he 
pulled into the car park and saw two 
guys there; he found they were his band 
™, for the night and they were so good he’s 


just released his new album with them 


ı as his band. Stories of pick up bands on 
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tours abroad are many but every so often they prove to be so good they become 
your regulars when playing there. Geoff Achison from Australia has his Souldiggers in 
USA, another group in the UK for Europe, alongside his regular home country band; 
it’s all about costs, and touring with a band can be very expensive. 


To get back to Reverend Robert, he’s been playing as a full time musician thirty years 
now, a true travelling musician, guitar and car and off you go. After witnessing this 
festival gig, we met up again a couple of days later as he played a full set in a real 
traditional English pub; the music was amazing, but everytime he picked up his pint 
of beer the locals cried out ‘Cheers’ and he soon caught on. These musicians sadly 
don’t make radio or TV time here, but they like so many we meet are vastly better 
than those who do. 


Reverend Robert will be back next summer for another UK tour, and he is well worth 
catching up with. His mix of blues and reggae is just the perfect menu for a warm 
evening, till then he’s back in the USA playing the bars, clubs, theatres and festivals. 


Pete Clack 
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The Dub interviews: GAUDI 


a 


Picture by Gem Rey.. 


THE DUB meets dub producer/recording-artist GAUDI at the Boomtown Fair 2019 
after his energetic live set whereby he greeted members of the audience at the 
barrier, interacted with the crowd with his Theremin and dub sirens and wrapped 
himself in a Lion of Judah flag as the notes of ‘Three Little Birds’ by Bob Marley faded, 
closing his set. The gig was explosive and even more psychedelic than the first time 
we caught him at the One Love Festival in 2013 where he played with (as in, the two 
of them performing together, as opposed to on the same bill) the roots-reggae 
producer Twilight Circus. After that we saw him playing keyboards and Theremin with 
the Orb, with Pink Floyd’s Scott Page and Roberta Freeman, with African Head Charge 
and working on the production of Steel Pulse’s latest album. This is not to mention the 
many others productions and studio work, with Adrian Sherwood, Dub FX, Soom T, 
Don Letts, Salmonella Dub’s Tiki Taane, Rocky Dawuni, Havana meets Kingston and 
Grouch. He’s also added piano, melodica and synths to Lee ‘Scratch” Perry’s two 
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latest albums, Hollie Cook, Horace Andy’s forthcoming album, on The Orb’s latest and 
forthcoming albums, he has produced Ozric Tentacles’ project ‘Dream Machine’, 
released a collaborative album with Youth, one with Deep Forest, and the brand new 
‘Mad Professor meets Gaudi’ (out now on legendary dub label Ariwa Records). 


Historically he has worked with Nusrat Fateh Ali Khan and released their 2007 album 
‘Dub Qawwali’, worked also with ambient legend ‘Pete Namlook’ (R.I.P) for their 2006 
collaborative album ‘Resonate’, with Michael Rose, Sizzla, Soearhead’s Michael 
Franti, Grandmaster Flash, Simple Minds, The Beat, Lamb, Zion Train, Barrington 
Levy, Max Romeo to name but a few... Indeed, the term “eclectic” hardly does him 
justice... 


THE DUB: Gaudi is Latin for joy, but it’s also your real surname. Do you think your 
name and your music can be associated with the word “joy”? 


GAUDI: | think so, joy and positivity are two words that always help me to keep focus 
on what I’m doing, in music and also in life. | also keep in consideration the fact that 
joy sometimes can help to express our pain, specially through music, many are the 
reggae songs with a positive happy sound (major chords and ting) and contain a deep 
lyrical message of sufferation, discrimination, political injustice etc.... 


The music | compose reflects in-fact the attitude of reggae music in many ways, 
clearly showing these two faces of happiness and pain. 


THE DUB: And where does your style originate from? 


GAUDI: | grew up primarily with experimental electronic music and roots reggae, | 
always loved those two types of music equally and been fascinated by them with the 
same intensity, reggae for the message and sound, and electronica for the freshness 
and freedom in experimentation. At that time, lets say around 1977-81, there were 
not so many artists that successfully managed to fuse these two music styles and 
create something new and fresh, so | remember that in order to satisfy my music 
taste in full, | used to alternate my “weekly LP purchase” with an electronica- 
experimental aloum 1 week (such as: The Residents, Cabaret Voltaire, Yello, CAN, 
Tuxedomoon, Kraftwerk, Clock DVA..) and a reggae/dub album the following week 
(such as: Burning Spear, Steel Pulse, Black Uhuru, Peter Tosh, King Tubby, Toots & 
The Maytals, Lee Perry..), | did it for years and years. In 1981 finally, an album 
containing both elements, electronica and “bass-heavy” sound came out: ‘My Life In 
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The Bush Of Ghosts’ by David Byrne & Brian Eno, simply my most favourite album of 
all times and the most inspirational for who | am musically now! 


THE DUB: Gaudi you are residing in London for 24 years now, why London and why 
dub music? 


GAUDI: | always been fascinated by London since my childhood, for the multi-cultural 
vibe that this city has and for the myriad of great music released in the last century. 
Moving to London was already in my plans since my late teens, then in my twenties | 
signed my first record-deal with Universal/Polygram, which kept me in Italy for the 
following 5 years, the whole duration of the contract. “Why dub”, you asked me..., 
Well, is a sound/colour that naturally surfaces in all my productions and you can 
clearly spot it also in the “less reggae” ones | do. It is not necessarily the reggae 
“offbeat riddim” that I’m keen on keeping in all my productions, but more the depth 
and the attitude, is the imperfection and the “emptiness” that dub sound has and | 
love, dub music respects the silence in between the notes more than every other 
music genres, the notes are yes important but the space is equally important. 
There’s a lot of air in the dub, empty space where you can breathe, the notes and the 
silence go hand in hand and respect each other, this is what | like about dub. 


THE DUB: Yes; it’s what goes around the note that’s really important. 


GAUDI: The main thing to consider when producing dub music, is to “remove 
elements” instead of keep adding stuff, create space first, then you can add your 
flavours, colours, effects and ting. An easy example could be like taking as a 
reference two great reggae musicians such as Sly and Robbie and let them play a 
groove together, you feel immediately an incredible solidity just with these two 
elements, strong and steady, the drum and bass become the foundation, so strong 
that you barely feel the need to fill up that space with new elements, does it make 
sense? ...and all the rest is.... arrangement I’d say. A quite distinctive characteristic 
of my own dub sound is also recognized by the imperfection of my “off-synch 1974 
tape echoes”, a device that works 100% manually of course (synch and automation 
hadn’t been yet invented in 1974) that adds an extra element of psychedelia to the 
production, seeming that the elements chase each other and the togetherness chase 
the feedback of the echo.... and vice-versa! Love it! 
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THE DUB: And the Theremin! You don't see many of them in action these days... It 
looks like magic. It’s amazing the way you use it in dub, with delay and your effect 
pedals. Tell us more about it. 


GAUDI: Sure, | started playing the Theremin 23 years ago, | was already living in 
London. | always been attracted by that unusual instrument since my earlier music 
studies (I’ve studied classical piano for 12 years), but never played a Theremin 
before. Then I randomly met an old man in Camden that was making customized 
Theremins so | bought one and started playing it, at the beginning very rough and 
approximate then with the course of the years a bit more accurate and precise, 
including it then in all my live performances and in most of my studio productions at 
the time. The Theremin is a unique music and it is touchless, it is an antenna who 
works with magnetic fields, you play it moving your hands, controlling the pitch with 
your right hand and the volume with the left. It was invented in 1920 by Russian 
professor Leon Theremin to recreate electronically a soprano voice, it was primarily 
used in the 50s and 60s for science fiction movie soundtracks. My particularity on 
using it is the 
inclusion of 
this “ghostly- 
like” sound 
into dub and 
reggae music, 
resulting in a 
pure dub- 
psychedelic 
trip mixed with 
ambient-drone 
suspended 
textures! 


Gaudi at One Love 2013 with Twilight Circus (in hat) 
THE DUB: And you don't use a laptop. 
GAUDI: That’s incorrect, | do use it for my emails, (laughs)... 


the thing is, when in 1981 | started making music, we didn’t have any computer and 
working with a very basic technology, the reference that we had in front of us was 
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nothing visual, it was just a simple pairs of speakers from which the music was 
coming out from, so you understand, been trained with this kind of “non visual” 
approach towards music, you automatically fine-tune your hearing, because this is in 
the end where the music ends, inside your ear, inside your skin and organs, not inside 
your eyes (at least for me). Music for me is not what you see, it’s actually the 
opposite, it is the unseen, the mystery, the imagination. Still nowadays when | 
compose music in the studio or when | play live on stage, | don’t want to look at any 
screens, it distracts me, when | play live in front of a crowd | need to pay attention to 
what’s going on there, or around me, also energetically in the crowd etc... I’m not 
interested to use a screen as a reference to see how long is left on the track, (which 
often DJs use the visual display for). My only reference — when I’m in the studio - are 
the speakers and on stage is the crowd. An open laptop on the table between the 
performer and the crowd creates a barrier, a wall, and walls have generally been built 
to divide, correct? Music is the opposite of “division”, music unites people, nobody 
need walls here! Effective message also for Mr Trump. (laughs). 


THE DUB: | have seen you in various types of performance scenarios: In terms of 
specific genre, is there not Gaudi that you can say ‘this is his style”? 


GAUDI: Well, | love this big thing called M.U.S.I.C. and | love it in its totality, | like to 
listen to good music all the time and | don’t like to classify music by genres. | love 
variety in music, as | love it in life, in food, in places... Yesterday morning for 
example, | was 
listening to one of 
my favourite 
composers, Eric 
Satie, then in the 
early afternoon | 
played ‘The Man 
Machine’ by 
Kraftwerk, in the 
evening | felt the 
need of some 
Marley’s classics 
and | ended my 


day with Nine 
Gaudi, live at Boomtown Fair 2019 
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Inch Nails. | don’t want to feel limited with music, classifying myself as a “reggae 
man” or a “electronica man”, why do we have to limit ourselves giving us tags and 
put all in boxes? For me this doesn’t make any sense, especially if we talk about 
creativity. It is pretty obvious that | love reggae music, my first two solo albums are 
in-fact in pure reggae style, dancehall precisely, | was in Italy at the time and I was 
experimenting with Italian lyrics on ragamuffin riddims produced by myself, 
something never heard before, my first album ‘Basta Poco’ was in-fact the “initiator” 
of an exciting underground movement that subsequently expanded and became 
even more established. Each one of my 18 albums contains dub/reggae flavours, 
some are more evident some are more subtle, and | love going in record shops and 
finding my albums in different sections, some under “world music”, others under 
“reggae/dub”, others under “electronica”, | love to keep my name for every different 
production style | do, | don’t want to hide my artistic identity behind a moniker or a 
new name, this is me, and | love it! 


THE DUB: Give us a run down on the latest releases; you have the Steel Pulse joint. It’s 
been very well received... 


GAUDI: Yes | feel proud and honoured for having worked on this amazing album 
‘Mass Manipulation’ by legendary Steel Pulse. David Hinds, leader and vocalist got in 
touch with me and asked some dub contribution to this album, and here it is. It has 
happened in the most natural way, organic as it should always be: Steel Pulse were 
on tour in Hawaii when they heard one of the tracks I’ve produced years back for 
Hawaiian reggae star Marty Dread, David and the crew liked my sound and style so 
he wanted to include it on their album, he then simply called me on the phone.,... the 
rest is history. The album reached then #1 on Billboard reggae chart, while #2 was 
another album | contributed to with my sound: ‘Rainford’ by Lee “Scratch” Perry, 
produced by Adrian Sherwood for On-U Sound. Another brand new Perry album with 
me featuring in it alongside Brian Eno, Vin Gordon and Doug Wimbish produced by 
Adrian Sherwood will be released on 6 Dec by On-U Sound, titled ‘Heavy Rain’. 


In the pipeline there’s also the forthcoming album by Horace Andy, with my piano, 
keyboards and melodica in it. I’m now in the studio on the production of an album 
with Bonjo from African Head Charge called ‘Drums of Defiance’, pure Nyabinghi style 
-organic Rastafarian drumming originated by the tribal beats from Africa-, so far it’s 
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coming out exquisite. And last but not least, the brand new collaborative dub album 
‘Mad Professor Meets Gaudi’ out now on Ariwa Sound. 


THE DUB: And The 
Orb? 


GAUDI: Yep, it is 
now 10 years that 
The Orb’s Alex 
Paterson and | 
have joined forces, 
producing lotsa 
music, remixes, 


make DUB act WAR 


tracks, gigs, radio 
— shows, albums 


together, including 
an album project under the name SCREEN back in 2011 (Alex Paterson, myself and 
Rev Chester Taylor), out on London underground label Malicious Sounds. 


Also on their latest album ‘No Sounds Are Out Of Bounds’ there’s my contribution, 
where I played analogue synthesizers and stylophone on three songs | also co-wrote 
with them. Same as on Hollie Cook’s latest album ‘Vessel Of Love’, both albums 
produced by Youth. 


THE DUB: OK. So, in terms of your specialties: what’s your main instrument? 


GAUDI: I’m a classically trained pianist with a fascination for vintage synthesizers, so 
I'd say my main instrument is.... keyboards. 


| recall in my childhood | had an inexplicable punk attitude burning inside me, my 
mum recently reminded me that at the age of 12 | got some rusty chains from an 
abandoned warehouse and put them inside my piano in order to create distorted 
unpleasant sounds..., my mum was def not impressed, to say the least! (the piano 
was in our family living room). 


THE DUB: But the piano is a graceful, delicate instrument! You can’t put a rusty chain 
ina piano... 
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GAUDI: Haha, 
$ yeah, | 
understand 
what you say, 
and I’m sort of 
with you on 
that, but you 
know what, | 
think that 
probably it was 
a sort of 
rebellious 
backfire to my 


piano teacher, 
who was extremely “old school” with his teaching methods. | still remember he used 
to put two glasses of water balancing on the backside of my hands while | was playing 
to help me correcting the posture and keep my hands straight, parallel to the floor... 
It got me good, | don’t say it didn’t, but imagine a 9 years old kid that simply wanted 
to have fun with that instrument.... Well, seeing a positive aspect to that, | think it 
probably It gave me some kind of driving force to my personality, some aggression (in 
a positive sense) resulted in destroying and crush the music, factors that you now can 
spot in my music productions. 


THE DUB: The iconoclastic era of Gaudi! and finally (because the rain is starting to 
fall) have you got any tours coming up? 


GAUDI: Yep this year I’ve got 71 gigs in total, covering a series of countries and 
continents, from Japan to Australia, to the US, to Ireland, Africa, India, Malta, France, 
South Africa, Spain, Romania, Panama, Israel, Hungary and England of course. | keep 
myself quite active also on that front. 


THE DUB. Of course. And lastly, any advice for aspiring musicians? 


GAUDI: The main advice is: do not stop. Do not stop your creativity or your beliefs, if 
you think that what you’re doing is against the “conventional” or it is too diverse 
from the “standard”, just carry on doing it. The most beautiful thing about making 
music for me, is that it creates a sense of freedom, when you achieve the freedom of 
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creating music is what | call “success”, success is not money or notoriety in my 
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humble 
opinion, 
SUCCESS IS 
FREEDOM. 


Words 
and 
pictures 
(except on 
first 
page), Leo 
Band 
Gaudi. 
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SOLUTION SOUND SYSTEM CORNER 
NOTTING HILL CARNIVAL 2019 


Ledbury Road & Talbot Road. One of the long established sound system corners of 
Notting Hill Carnival, a little out of the way of big crowds pushing through their zone 
and always a peaceful session. For many years it was Jah Observer from West 
London who held the swing there, but is now well established as Solution’s spot, with 
their host of live MC talent. 


Switch on time is about noon and Paul Solution takes up selection duties, running a 
series of sweet sweet lovers, some from the Mad Professor’s Ariwa label, some Fred 
Locks, Barrington Levy and Earl 16. MC Clapper Priest drops in for the early warming, 
coming in on his bicycle with bags of his self-printed clothes for sale. Solution plays a 
cool, solid foundation style which is perfect for the setting. The kind of sure fire 
winners that keep people dancing but in a very chilled and positive way, paying 
tribute to the original rootical drum and bass style all along the line. 


Mark Solution & Deemas Jay, Solution Sound at NHC 2019, pics by Gil John & Dan-! 
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By 2pm, the corner with Talbot Road is getting busier and more people are staying 
with the sound as well as more people passing through on their way to other Carnival 
attractions. ‘Mr Knows It All’ lifts the crowd and you can see the recognition on 
people’s faces for a tune you actually don’t hear often enough on a sound system. 
The dancing in the street is happening in earnest now as the crowd thickens. As well 
as the revival selections, Solution also have deep boxes of 90s JA pre-release 45s, 
which is something of a trademark for them. This massively inspirational period in 
Jamaican music reached masses and helped re-energise the reggae scene at the time, 
prompting many new people to get involved in sound systems and production. But 
again, you don’t hear that many of them played out these days. Although | know 
many of the riddims, invariably they play different cuts with a next singer, which is 
always a delight. 


A few familiar faces have appeared and are gathering around the sound — Dave 
Fullwood (Ital Horns), Dom Kai Sound, Leo B and Hardev (contributors to this 
magazine) and Patrick from Toronto, who it turns out is Herman Chin Loy’s nephew 
and grew up right next to the Treasure Isle studio in Kingston. It is Patrick’s first 
Notting Hill Carnival and he was delighted to see and hear a sound playing classic 
Jamaican music. 


MC Poizon & Neville Grooves, Solution Sound at NHC 2019, pics by Dan-I & Gil John 


33 


By 3pm, a big pile of those 90s pre-releases has helped to buoy up the crowd, which 
is getting bigger and dancing more. 3pm is the time set aside for the sound systems 
to fall silent across the Carnival site to pay respect to the victims of the terrible fire at 
Grenfell Tower, which is right in the heart of the West London area covered by 
Carnival. But this year not every sound seemed to remember to switch off at the 
same time and there was a lot more overlap of sounds switching off and back on and 
a lot less silence. Where we were, those who were still talking were quickly hushed 
and the atmosphere was entirely respectful but elsewhere you could tell it wasn’t 
going the same way. 


Solution come back in with a lively tune that has been big on many sound systems 
over the last couple of years ‘Wait A Minute’ by Sister Aisha & Mad Professor, which 
kicks proceedings into another gear. The classic ‘Hard Times’ by Pablo Gad and ‘Hey 
Mr Smart’ by Leroy Smart follow, another pair of songs that don’t actually get played 
out that often these days and never fail. Paul Solution’s selection is running steadily 
deeper and the corner is looking pretty full by 3:30pm and by 4pm it’s packed. 
Deemas Jay, Poizon, Neville Grooves and Fatha Chalky all take turns on the mic. 


Shumba Youth & Deemas Jay, Solution Sound at NHC 2019, pic by Shumba Youth 
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Deemas Jay in particular makes a big impact, 
mixing up a range of singjay styles and 
engaging the crowd with a clear focus. I’ve not 
seen him perform before but I’m impressed 
and look forward to the next time. We get a 
pile of cuts of ‘Talking Bout Creation’, ‘We Play 
Reggae’ by The In Crowd, ‘Revolution’ by the 
Crown Prince Dennis Brown and a piledriver of 
a 90s Xterminator tune ‘Heads Of Government’ 
by Cocoa Tea and Charlie Chaplin (a big 
personal favourite). 


Another guest appearance on the microphone 
comes from the inimitable Daddy Freddy, who passes through with old friend 
Shumba Youth. The moment Daddy Freddy picks up the mic, the energy levels 
ratchet up several notches, revitalising those tired legs after two days of dancing in 
the blazing sun (did | mention how hot it was?). That’s the kind of one away moment 
that Notting Hill Carnival specialises in. 


Brothers Mark and Paul Solution have 
succeeded in making the Ledbury Road/ 


Talbot Road corner their own and today CAS IB EAT 
BrO 


roduct ions 


was a fabulous celebration of that, no 
guests on the deck, just doing things the 
Solution way. For many people, this may 
still be where Jah Observer held the sway 
for years upon years (I think | first saw his 
sound there in the 80s), but enough time 
and enough successful carnivals have 
passed for Solution to have fully staked 


their claim. This is a sound that specialises 
in outdoor events, like the Hackney Carnival that they play a few weeks after Notting 
Hill, and it shows. The ever changing demands of Westminster Council for how 
sound systems have to organise their corners at Carnival have not stopped them and 
they go from strength to strength. See you next year. 

Dan-l 
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MARCIA Gall Pl his — neOGAE QUE 


Linneth Marcia Griffiths (born 23 November 1949) was born and raised in Kingston, 
Jamaica and with her father being a singer Marcia had music in her blood from a very 
early age. She was recognised as a talented singer early on by Clement “Coxsone” 
Dodd and Byron Lee and they asked for her father to sign a recording contract for 
Marcia when she was around ten years old. Coxsone obtained a signature and his 
Studio One became her musical college. Marcia’s first big stage performance was at 
the Carib Theatre in Cross Roads, Kingston when she was only twelve. At the age of 
sixteen, Marcia had her first Jamaican No.1 with ‘Feel Like Jumping’ and then went 
on to open shows for American soul singers Carla Thomas, Betty Wright and Ben E 
King amongst others. Since then music has been her life and she rose to the top of 
Rock Steady and Reggae charts in Jamaica. 
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When growing up she listened to Aretha Franklin, Carla Thomas and Dionne Warwick 
as there were very few female artists in Jamaica. One she admired was the late 
Hortense Ellis, a local singer. Marcia had already made her name before joining up 
with Rita Marley and Judy Mowatt as the | Threes. Over many years she has built up 
a large list of solo hits, but with Bob Andy she had her biggest hit in the UK with a re- 
make of the Nina Simone song “Young Gifted And Black” in 1970 which went to No.1 
and she also had a hit with a version of “Pied Piper” that went to No.11 in the UK, 
also with Bob Andy. The duo split in 1974 due to a lack of follow-up commercial 
success, this was after she left Studio One and tried her luck at Harry Johnson’s 
studio and on his Harry J label. With her UK hits, Marcia had become a household 
name in Jamaica and Europe. Marcia was asked by several European producers to 
record for them and she did two singles in Germany. When in Europe she had bad 
management and returned to Jamaica to continue record for Jamaica’s most 
successful producer Sonia Pottinger on her High Note label; in 1975 she became one 
of Bob Marley’s backing group, the | Threes. Together with Rita Marley and Judy 
Mowatt, they were asked to fill in the vocal gap left by Bunny Wailer and Peter Tosh 
who had left The Wailers. All three women continued to record as solo artists. They 
became Jamaica’s top female artists thanks to being in the | Threes and were already 
friends when they got together, this was in 1973 and featured on Bob Marley’s album 
“Natty Dread”. 


The last time the | Threes performed together was in August 1981 in Montego Bay. 
Touring with Bob Marley, The Wailers and as the | Threes only cemented Marcia’s 
‘Reggae Queen’ title, given to her by the Jamaican music community. After The 
Wailers broke up, Marcia returned to a more successful solo career and received 
Jamaica’s Order Of Distinction award in 1994 for excellence in music. At the end of 
2001, she was working as hard as ever all around the world and she was asked in 
2001 to tour the Caribbean with Beres Hammond. One of the bands that she 
appeared with over the years meant a great deal to Marcia, which was Byron Lee and 
his Dragonaires. Over the years Marcia has teamed up with young talent as well and 
it gives her a warm feeling knowing that they want to work with her. 


Eric Denham 
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Solo Banton, “Old Raggamuffin” (Reality Shock Records) 


Produced by Kris Kemist (see last edition of The Dub for full interview) and mixed at 
the Reality Shock studios in Reading, this is a snappy and driving tour de force of an 
album. These quicksharp riddims are metaphorically packed into a pristine 1980s 
Ford Capri Turbo - complete with ‘RAGGA’ reg. plate - which moves at a sleek pace. 
The music is a mixture of dubwise bass and sparkling brass; a soulful throwback to a 
time when reggae was, not only King (as it still is, of course, here at The Dub) but 
before the hard ‘steppers’ style came to characterise the UK’s output. 


‘Edutainment’, with Macka B, is a strident roots workout with a message. ‘Universal 
Language’ (with the ubiquitous Earl Sixteen) is a slinky rocker. Likewise, ‘Drag Foot’ 
has a classic sound; militant Marley inna ‘Them Belly full’ stylee. There are flourishes 
of dub production techniques, and overall a great sense of space pervades; each 
instrument occupies very distinctive ground. What holds it all together, however, is 
Mr Raggamuffin himself. Solo Banton’s relentless vocals are both insistent and 
warmly threatening; an old ragamuffin he may be, but he suffers not the fool gladly. 
He is aided by the sweetly lilting Amelia Harmony. 


This album is the fruit of three years’ careful work. Musicians include the remarkable 
bassist Don Chandler, the sax and trombone players from Upper Cut band (which 
usually includes, of course, the mighty 
Horseman — though he doesn’t drum on 
this: The Dub was stunned to find out the T 
drums were, in fact, programmed by the 
adaptable Mr Kemist). To add to its 
legacy credentials, The Wailers’ sound 
engineer Christian Cowlin plays keys on 
half the album. Solo is currently on tour; 
check online for details. Pressed by us on 
whether there was a dub version of this 
release, Reality Shock could neither 
confirm nor deny that one was in the 
making. 5010 BANTON 
Leo B 


Picture: Damalistik 
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Donovan Kingjay next to the Aba Shanti rig, Carnival 2019 


It is well before midday on a baking hot Bank Holiday Monday between Southern and 
East Row. Carnival is beginning to move, but the speakers are still largely silent. Aba 
Shanti | is soon about to start his line check - his gargantuan Sound System has been 
in place since Sunday — and we have arranged to meet Donovan Kingjay, who will be 
MC-ing, if that is the correct expression for what he does, for the Sound. We have 
been aware of the mellifluous tones of Donovan for many years. We first heard them 
on a Bush Chemist riddim, as well as at several live gigs, festivals such as One Love 
and the (hopefully only resting) United Nations of Dub and with Carnival (friendly) 
rivals Channel One just past the Westway, but had yet to meet in person. When we 
do, The Dub is struck by his easy-going open and warm nature, much like the voice of 
which it is an expression. He later tells me that he has as a motto from his first track 
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on his debut album Higher Meditation “Keeping it Positive and keeping it Real.” This 
is self-evident... 


The Dub: The first thing | wanted to do was ask you about your name. Is Kingjay a 
derivative of ‘sing jay’, ie. someone who sings in a deejay style? 


Donovan Kingjay: In my first recordings, when I was singing first, in London around 
1990 | was Singjay. My first song was released on King Original label, | used to sing 
on their sound [system] and Unity Sound and King Josiah Sound and then around 
2002-3 Fred Locks was listening to a CD on the way to one of his shows and | was 
with him on the bus. He played it again and said: “Is that you? Where you get the 
Singjay from?” | said it was a nickname King Original had been calling me for year. 

He said “no: after today you get the crownin’, it’s gonna be Kingjay.” So that’s where 
it came from. So my first songs, on the Youthman Promotion label, came out - ‘Never 
Too Late’ came out as Singjay. Kingjay never came about til 2005 with Studio 55. I’ve 
had that name since then and keep it royal as much as possible; yes |! 


~~ 
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TD: You work with lots of producers as a singer, but also the kind of thing you do, like 
with what you’re doing today with Aba Shanti |— you have the MC-ing and the 
singing skills. Have you always been like this? 


DK: Sound system is what | grew up on, that’s where | learned and cut my craft. So | 
have no problem singing on sounds as with Youthman Promotions in Jamaica, 
courtesy of Sugar Minott, he’s my godfather... 


TD: You lived in Jamaica? | did detect a slight accent... 


DK. Sometimes | will get bi-lingual! Just depends on the vibes. Yes. | lived in Jamaica 
when | was younger. Most definitely. My parents are both Jamaican, from Kingston 
from a place called Hanover. | grew up in a Jamaican household so that’s how 
everything kind of evolved, all of these things helped to make me what | am today. 
Where the music is concerned, it’s always been in me from both here and in Jamaica. 
We’re carrying it world wide as you know now, so that’s the energy. 


TD: And what’s coming up? 


DK: In two weeks time myself and Dougie Conscious will be in Sweden, in Malmo. I'll 
be performing with a live band, then | have a session at the Cambridge Dub Club. We 
got Ras Demo [AKA Demolition Man] and Iration Steppas - they’re my family. That’s 
what we’re saying with the producers and sound systems — these are people I’ve got 
to know for years, I’ve known Aba [Shanti] and Mikey [Dread] for four decades. 
They’ve asked me, honourably, to bless their works and it’s been a joy. 


TD: And do you write everything you sing? 


DK: 95% of my songs | write - I’m a singer songwriter. Sometimes | will work with a 
producer in the studio, like Keety Roots and Dougie [Wardrop AKA Conscious] and 
they may encourage me to take a little change of direction, or a little twist or 
whatever, but the structure, the arrangement, the song content it’s all Donovan 
Kingjay. I’ve done covers ‘Close The Door’ and a Dennis Brown cover ‘Guess Who’s 
Coming To Dinner’ for a bredrin in Paris, Tom Chouette. So working with different 
producers gives you a different flavour for each. So long as the riddim is strong. 
Current releases I’ve got ‘Never Giving Up’ on Purple Fade Records which is Matt Frog 
on 12” vinyl. I’ve just had out ‘Black Liberation’ with ‘Steve Biko’ on red vinyl on 
Black Legacy. I’ve got ‘Each One Teach One’ which has been doing very well on 
download. I’m on an album courtesy of David Judah called Hebrews vol 3. | havea 
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track in that called ‘Balance’ which is track number one. I’ve also got a track coming 
out with Adam Prescott called ‘Rise and Fall’ courtesy of Mad Professor studios. 
Plenty of works, plenty of stuff: yes-l! 


With Dougie Conscious at United Nations of Dub 2015, on Blackboard Jungle Sound 
TD: And your thoughts on Carnival. How long have you been coming here? 

DK: I’ve been coming to Carnival since 1978. 

TD: No! 


DK: Yes |. We played my sound system, Lord Creation, on Lancaster Road by the 
frontline between 1978 and 1986. It’s changed over the years in certain aspects, but 
the love is still there. The unity and the strength is lovely to see apart from certain 
incidents and so forth, but other than that it’s a get together thing. Energy is always 
going to be high and positive, especially with the likes of Aba Shanti and Channel 
One: it’s always love! Big up Saxon Sound, Kellys and Glady Wax. | usually pass 
through and sing one or two songs. | missed out yesterday [Sunday] as | had other 
functions to fulfil, but today I’m just coming to chill because | know that the crowd is 
always on a level. There’s no hype - the only hype is over the music and the 
togetherness, it’s more Rasta orientated. Nuff vibes. Aba Shanti goes up there and 
he stays there! You get six hours of Aba. He fulldorses us, | don’t like the word 
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endorse because | don’t want it to end. That’s the energy. I’ve had some wonderful 
memories [of carnival]. | remember one day, and it was raining, me and my wife - we 
went by a little corner by a square and we watched Sean Paul. In the rain! And there 
was about 20, 50 people there and Sean Paul and two years later he blew up. That 
was a special memory because most times we want the weather to be nice like it is 
today. That’s one that stands out. This is the world’s biggest carnival for a reason, 
people from all over the world attend, it’s wonderful, it’s a blessed vibes as long as 
they keep everybody on the cool and get plenty of water in and less alcohol. Then 
hopefully tings will be OK. 


TD: Seen... And, finally, in terms of you career; has there been any stand out 
moments? And what do you still want to achieve? 


DK: Well, my best musical professional moment so far has been to be voted best 
male artist, which | am collecting the award for in December! Achievement wise, | 
would like to represent Reggae on a global scale, coming out of the UK. | mean as an 
actual Reggae singer, not as an MC for a DJ. We haven’t had one since decades ago 
with Maxi Priest, Christopher Ellis and Bitty McLean... 


TD: Indeed. There is an opening for the I! Thanks for your time. 


| A fe TE - S 


DK: One love Leo; 
you done know! 


prone rm 


Kingjay with 
Channel One, 
2018 


As told to, and 
pictures by, Leo B. 


43 


MEGGAEINE AUER 


Max Romeo — “War In A 
Babylon” 


Augustus Pablo — “Original 
Rockers” 


“King Tubby Meets Rockers 
Uptown” 


Jah Shaka — “Commandments 
Of Dub Chapter 3” 


U-Roy — “Dread Ina Babylon” 


Dr Alimantado — “Best Dressed 
Chicken In Town” 


Bob Marley — “Kaya” 


Hugh Mundell — “Africa Must 
Be Free By 1983” 


Lee Perry — “Black Ark In Dub” 


Manasseh Meets The Equalizer 
— “Step Like Pepper” 


Top Ten LP selection by Robin Catto, host of Reggae Heaven monthly radio show on 
K2K Radio and mixcloud (Robin Catto — Reggae Heaven). Robin also DJs at selected 
live reggae shows in London at venues including the Jazz Café. 
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No Sense Unfiltered: An interview with Jasper of Dubmission 


Records and Patrick Dokter by Simon Wade (Smart Monkey) 


Pitch Black’s 2019 release on Dubmission Records “No Sense Unfiltered” with Uncle 
Fester On Acid (Patrick Dokter) at the helm has recently entered the slipstream. 
Inspired by the Mad Professor’s interpretation of Massive Attack’s “Protection” 
album and “Echo Dek”, Adrian Sherwood’s dub version of Primal Scream, the 
maverick Dutch producer took it upon himself to dismantle Pitch Black’s “Filtered 
Senses” album and rebuild it from scratch. Not one track, but every track, from 
beginning to end. 


As Jasper Dubmission says, “The result is truly psychedelic, totally flipped and 
tripped. The album feels like an interpretation of Pitch Black from another universe — 
Uncle Fester’s universe that is. At times, the tracks are totally different and 
unrecognisable; at others, strangely familiar and close to the original.” 


| caught up with Patrick (Uncle Fester) and Jasper of Dubmission Records in North 
London recently. 


“It’s basically me at home in Holland and Mike Hodgson (Pitch Black) in London.” So 
begins Patrick Dokter, the man best known for his role in archiving and salvaging lost 
mastertapes from the vast On-U Sound archives. “I began the Uncle Fester On Acid 
project with an Asian Dub Foundation remix released as ‘Get Lost Bashir’ via DisFish 
through Alien Levi. The label has also got some very industrial tracks like ‘Music For 
Ants’, industrial with beats, it’s great. Reminds me very much of that scene in the 
90s, I’ve just carried on since then.” 


Simon — So, here we are in 2019 with the release of “No Sense Unfiltered”, do we call 
it a remix or is it re-imagined? 


Jaspar — In a rare moment of English lucidity, Patrick (he is always apologising for his 
English) has called it a deconstruction and re-conception. He has deconstructed and 
re-conceived, Microsoft Word has a presence in his own universe... 
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Patrick — It is a different universe, isn’t it? 


Simon — How long were you in that universe? 


Patrick — It has taken more than a year as | didn’t have any creativity for a whole 
year. Since then it’s been about 2 months with another year in between. | was 
working on 5 tracks and it grew and grew. 


Jaspar — He has taken every track and completely re-engineered it! 


Simon — What was the most radical one? You are renowned for not taking any 
prisoners. 


Patrick - What comes out comes out. | wouldn’t have a clue. Is it the one that has 
changed the most or where the tempo has changed the most? 


Jaspar — There’s one you have handclaps in, ‘Passive Clown’. That stands out for me. 


46 


Simon — Let’s start talking about Dubmission Records. 96 was the year you started 
putting together the first label release “Mashing Up Creation”. Was it partially 
influenced by that Adrian Sherwood release? 


Patrick — “Revenge Of The Mozabites”? It has Creation Rebel? [Editor’s note: The 
album “Revenge Of The Mozabites” was by Suns Of Arqa, although Adrian Sherwood 
mixed half of it and allegedly supplied some of the rhythms.] 


Jaspar — ‘Acid Tabla’, that was the track. | loved it because it was using a traditional 
reggae bass line. “Total Eclipse Of The Suns” was the LP! 


Room cheers as synapses connect. [An album of remixes of Suns Of Arqa.] 


Jaspar - Youth, Greg Hunter and Adrian 
Sherwood on the remix - it stands out 
because it was using traditional reggae 
bass lines. Actually it really was something 
else. They have done so much stuff! | was 
listening to that LP and | was thinking great 
reggae b-lines are just great whereas some 
modern electronica today it sounds a lot 
weaker. 


Simon — The sheer musicality of it — ‘Acid 
Tabla’. 


Jaspar - | love it so much, it was a bit like the project “Re-materialised” by Death in 
Vegas. They took a Scientist b line and used it so effectively. The main impetus for 
the label alongside this was that | was wearing a t shirt at the time that said ‘Mashing 
Up Creation’ and my friends commented that “Remixing is like mashing up creation.” 
The brief for artists on that first Dubmission album was to take an old classic roots 
bass line and make something new of it. But it was only really obvious with the last 
Doof track if you listen. 


Simon - Which is the Jacob Miller track. 
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Jaspar —Yes. We then released “Dubbed Out On Planet Skunk”. We had delusions of 
grandeur releasing “More Bass Than Space” and then 12 inches from the first three 
albums. Despite the vinyl revival, no one buys them ..lol, a pound each on Discogs. 
After that we didn’t do anything for 4 years because of the distributor going bust. 


Then | met Pitch Black through their “Ape to Angel” LP. | liked the whole vibe to it. | 
was back in England then. | released the remix LP and then their back catalogue. 
Through them | met Tom Baily of International Observer in NZ, whose music we have 
also released. 


Dubmission Records has released numerous Pitch Black projects and many releases 
by International Observer as well as others by reggae/dub duo Etherealites, Akasha 
Experience and an excellent collection of dubs by David Harrow (once of Dub 

Syndicate) called “Dub Journeys Volume 1”. Simon Wade 


Pitch Black play a rare live show on November 7" & 8 2019 at Sebright Arms, London E2 
9AG. Check out Pitch Black’s new album “Third Light” and their Dub & Bass monthly radio 
show, available on Bassport and Mixcloud as well as syndicated to several NZ radio stations. 
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BOOMTOWN 2019 


Festivals have different flavours, and Boomtown Carnival (mid August, at the 
Matterley Bowl, a natural arena just outside the historic town of Winchester) 
certainly has its own distinct take on this rather British tradition. Whilst at Whistler’s 
Green - a field overlooking the site with its chai stalls and yoga workshops, it has a 
little of the alternative/Pagan whimsy that is Glastonbury - the Mother of them All 
(now almost impossible to get tickets for) - it is the full-on mayhem of the massive 
drum and bass stages and, for The Dub — the Lion’s Den (main reggae venue) and 
Tangled Roots sound system arena that give this town its Boom... 


Rtrn 2 Jungle was a 
theme in this year’s 
festival: Chase and 
Status (somewhere 
in the photo) as a 
finale dropped a 
brand new blazing 
hot version of UK 
Apache’s timeless 
‘Original Nuttah’ 
with Shy FX. Their 
set drew a 


particularly large 
and animated crowd - as you would expect on the Sunday prime slot. Rasta 
conscious junglist Congo Natty (below, overleaf) was a markedly more sedate affair 
(he was competing with the Streets and Lauren Hill) with his usual slow preparation 
whereby he sanctifies the stage with ‘erbs and Bob Marley tracks before the more 
traditional old skool drum and bass drops. In terms of Oxford types, local legend 
Count Skylarkin and vocalist/melodica player Ilodica (see the last edition of the Dub - 
who we got to perform with -and sneakily drop in a couple of our own Multifari 
productions) repped the ‘Shire. It’s not just the music, however, that provides the 
entertainment: there are some very colourful characters and singular scenes in 
abundance; the whole experience is a joyful, excessive blast of 21% century cultural 
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chaos and diversity. Each discrete area has its own theme; post-apocalyptic, wild 
west, alien crash site, pirates, ancient Chinese temple, etc. 


Musically, there is also a 
real variety of styles 
(from metal/punk, to 
folk, to psy-trance) but 
Boomtown tends to 
favour Bass led music; 
traditional reggae as well 
as sound system culture, 
jungle, dub step and 
affiliated genres. But as 
suggested above, there 


are also yoga workshops, 
‘magic’ tricks (we saw a fully grown woman, below, stepping into a giant inflated 
balloon and emerge in a change of clothes) and items of interest for alternative 
lifestyle enthusiasts. 


Left: 
Congo 
Natty 
setting 


up. 


Over - left 
General 
Levy 


Over - 


right: 


Alborosie 
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Alborosie above right (see issue 26 of The Dub for interview) had the backing of the 
Shengen Clan, a band that built up sonically in imperious style before the blast into 
tight Jamaican contemporary danceable reggae. Also performing in the Lions Den is 
General Levy (above left), clearly on an ‘Incredible’ (booyaka, booyaka) revival tip; he 


51 


was aided on 
the wheels of 
steel by the 
ever-versatile 
son of Mad 
Professor, Joe 
Ariwa. 


| Solo Banton 


(pictured and 
see elsewhere 
for album 
review) is the 
compere of the 


Lions Den, but he also got the chance to select at the Tangled Roots (below), as did 
Sasha Steppa (with fellow Bristolian Joe Peng). The Lions Den is one of, if not the, 
biggest reggae stages in Europe- the sheer power of the sound it generates is intense: 
a wall of sub-woofers under the front of the giant stage sends a blast wave of pure 
bass that made taking pictures difficult without an anti-vibration setting. Ear plugs 


are a must! 


Elsewhere, the 
Town Centre saw 
Asian Dub 
Foundation (left, 
with Ghetto Priest 
alongside 
innovative guitarist 
Chandrasonic) 
perform with their 
customary zeal and 
fire; particularly 
resonant, given the 


present 
international situation was their track ‘Fortress Europe’. After this was Killing Joke 
(below) with their strikingly made up singer Jaz Coleman. Probably veering more 
towards punk/metal in terms of style, there is a Dub connection here in that the bass 
player is, of course 
Youth, long time Orb 
(not there this year, 
but are regulars) 
member and ambient 
producer. [Editor’s 
note — little known 
fact, John Green of 
Cornerstonemusik used 
to be Killing Joke’s tour 
DJ back in the early 80s 
under the name King 
Of Dub]. 
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Back to the Lion’s Den: the stunningly gifted Eva Lazarus and Tom from Mungo’s 
played a sweet mix of classic riddims and remixes on the Sunday morning. Chronixx 
(below- with a view overlooking the stage and overleaf) headlined on the Saturday 
with his distinctly soul-influenced brand of roots music, both drawing large crowds 
and catering for the more commercial aspect of the genre. 


Ye 


4 
E E 


53 


Above: a sneaky shot from behind the Lions Den stage curtains when Chronixx was 
performing. Top; from the photo pit) 


Sunday’s headliner was Lauren Hill, who performed a particularly moving version of 
‘Ready or Not’ that saw more than one overwhelmed punter being pulled out of the 
mosh pit by security (that said, there seemed to be a somewhat less hedonistic 
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vibration to Boomtown this year) the Streets and, UB40 who also showed that they 
are not to be underestimated as live acts and, again, showed the diversity in styles 
that characterise the festival. 


Above is the Qualitex control tower set up for the Tangled Roots Stage, an area that 
The Dub spent a lot of time in and had, again, a somewhat different flavour. It 
utilises a combination of three sounds, Lion Pulse, Unit 137 and Qualitex Sound 
System. All of these are operated simultaneously (as opposed to, say the University 
of Dub at the Scala in London where the 3 sounds play consecutively): the result of 
which is a ‘wall of sound’ which is unparalleled, in our experience. Once again, 
hearing protectors are essential if you are to be hugging any bass bins! The Dub was 
also impressed by the stalwart nature of the operators: it was manned and run each 
and every day/night from Wednesday to Sunday. (NB: In terms of how much sleep to 
expect, it depends on your sensitivity to noise. The Dub camped in the crew area of 
one of the main drum and bass stages: perhaps not the quietist corner of the place - 
there are ‘family’ campsites, but | wouldn’t expect an uninterrupted 8 hours). 
Overall, The Dub (or at least Leo B) would thoroughly recommend this festival with 
the proviso to expect a lively few days, plenty of walking, not much sleep, but a truly 
memorable time and some excellent music. 


Words and pictures, Leo B 
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EVOLU f tOWN 


It is not often that a riddim collection of 8 versions offers 8 truly different cuts on the 
theme. Yes I Dub’s ‘Evolution’ succeeds in this, largely due to the musicality of those 
involved. Producer Tina Brown, a regular contributor to this magazine, has poured 
so much attention into this project and it is clear that she has thought deeply about 
each part. Each version presents a different dynamic to the sounds and rhythms of 
the song; some offering more space than others, some with different melodies to the 
others and different vocal styles, such as Ras Tenda’s conversational chanting, mixing 
up the impact of the tune. Tina has also produced stunning artwork, including the 
front cover and portraits of all the artists. 


There are 4 vocal cuts: 2 that reflect global concerns and the importance of 
reseeding, and 2 that focus on the need for people to pull together with common 
goals. All the singers are new and exciting to my ears: Emma V, Sista Defender, Mina 
Minnae and Ras Tenda, who | know from his radio show. Good as all the vocal cuts 
are, it is the Don Fe flute cut of ‘Evolution’ that is the key for me; he has really refined 
his art as a music maker and has an immediately recognisable sound which fully 
complements Tina’s solid pacey tune. Don Fe has also mixed and mastered the 
project at his Jah Catalyst studio. Tina Brown’s own melodica cut, entitled 
‘Reflections’, takes the melodies to sparser places, allowing for a more expansive 
version, letting the rhythm section drive. 


Last year’s ‘Come Around/ Conscious Man’ riddim from Yes | Dub gained plenty of 
attention on radio and sound systems, but ‘Evolution’ will reach far and wide, trust 
me. 


Dan-l 


‘Seeds of Life’ - Emma V 

‘Unity March’ - Sista Defender 

‘Together’ - Ras Tenda 

‘Together Dub’ 

‘Tree Love True Love’ - Mina Minnae 
‘Song of Solomon’ (flute version) - Don Fe 
‘Reflections’ (melodica version) — YESIdub 


‘Reflections Dub’ 


56 


EVOLUTION 


HOSSAPHONIK JAZZ WORLD BEATS NEW AND OLD 


Dan Ofer shares some inspirational grooves 


Nubiyan Twist: “Jungle Run” (2019) — A UK band with some Oxford members citing 
key influences as King Tubby, J Dilla, Herbie Hancock and Fela Kuti. On this second LP 
they’ve excelled themselves as tracks of nu jazz sit alongside Ethiojazz, afrobeat, nu 
soul and hip hop. There are contributions from afrobeat drummer pioneer Tony 
Allen and also the godfather of Ethiojazz Mulatu Astatke on vibraphone. This is their 
final work with vocalist Nubiya Brandon who has been central to the band’s sound. 


Riot Jazz: “Incoming!” (2015) 
Manchester based brass band that 
are amongst the most exciting of the 
recent surge of young dancefloor 
based brass bands. Original tunes 
ooze inventiveness, busy 
arrangements of funk and New 
Orleans style grooves, jungle beats 
on Checkmate and a hip hop 
backbone on ‘Nailing the harmony’ 
which surprises with a midway 
switch into ska. The album name 


comes from one of their onstage 


audience participation gags. 


Micatone: “Ninesongs” (2000) Startlingly original nu jazz act from Berlin, their early 
material combined tasteful electronica with double bass, live drums and the silky jazz 
vocals of Lisa Bassenge. This, their first offering, is full of ambient moments and 
some vocal drum n bass. 


Herbie Hancock: “Thrust” (1974) My favourite Herbie Hancock LP is something of a 
bible of advanced groove musicianship. Drummer Mike Clark shines with trademark 
off-beat juggling on Palm Grease and freeform but within the groove dynamite on 
Actual Proof. Herbie driving an airship through alien worlds powered by his multi- 
coloured synthesizers on the cover art is very fitting. 
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Yabby You Top Ten 


1. Jah Love 
2. Run Come Rally 
3. Conquering Lion 
4. Zion Gate 
5. One Love, One Heart 
6. King Pharaoh 
7. Deliver Me From My Enemies 
8. Sat Up On The Gully 
9. Anti Christ 
10. Valley Of Joeasaphat 


Ali Zion, Zion Roots Promotions 


[_——__— 
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CORNERSTONEMUSIK 


Cornerstonemusik (Oxford UK) present Foundation Music 
Thursdays (9.00pm — 2.00am) on Green Futures Festival 
Radio / Kingston Green Radio. The show offers support and 
airtime to breakthrough artists / groups from UK, Jamaica, 
USA, Africa along with wicked brand new selection and 
classics vinyl from the Cornerstonemusik vaults. 


On the ‘TUNE IN’ App - Green Futures Festival Radio 
Streaming on www.greenfuturesfestivals.org.uk and 


www.kingstongreenradio.org.uk 
Text to +44 (0)7813355448 


Recommended New Releases 
The Right Thing - EP 
Michael Prophet and Johnny Clarke 


Unearthed Sounds 


Warnin 
Tann — I Brown 


Shona Music 


(ft. REZZ G/DJedi/Zara Sykes) 


Fighting In Vain 


Fyah George 


Conselector Sound 


Bless Indeed - LP 


Don Tippa 


Hill Production 


Godzilla 


Don Tippa 


Hill Production 


Touch Up The Key / Dread 
A » LKOBO31 


BLACKOUT JA 
A P LIONDUB | JAH BOOGS 
LionDubs International "TOUCH UP THE KEY" 
"DREAD" 


Blackout JA, Lion Dub, Jah Boogs 


Roots Natty Dreadlocks - EP 


Ken Bob 


Ken Bob Music 


SOLDLPOOS 


DAVID JUDAH PRESENTS 


Hebrews Volume 3 - LP 
David Judah — Various Artists 


Solardub Records 


HEBREWS VOLUME 1 @ oricixs or nun @& 


Origins Of Dub 2 — LP 
Jordan Rivah 


Sound Killaz Music 
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Stop The Violence 
RUB A. DUB 
Carl Meeks 


RADMO5S Rub A Dub 
CARL MEEKS 
STOP THE VIOLENCE 


- DERRICK PARKER 
ALLOVER ME 


si 


NATTY KING - QUEEN OMEGAYSJAHBAR I - CHUKKI STARR 


Sons Of Solomon Riddim Album 
Various Artists 


Blazin Fyah Music / VPal 


VALMUSIC# 


Soundpark Riddim Album 
= 
js s Nee 


M ) NS 


Various Artists 


SHC Records 


WUBSERIARECORDS x LOUD CITY 


Nes 


GAPPY RANKS « RSNY « MR WILLIAMZ : 
DUANE STRESS FT SEANIE TEE + PRINCE LEVY 
KIDD LOST = JAMO + ASUN 


Out Of Many Riddim Album 


Various Artists 


Upsetta Records / Loud City 


Pocket Book Riddim 
Various Artists 


Sly and Robbie / Taxi Records 
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SOUL JAZZ RECORDS PRESENTS 


Studio One DJ Party 


Various Artists 


Studio One / Soul Jazz Records 


Two great reference books for those who like to know.... 


Earthquake On Orange Street 


Prince Buster’s Jamaican Singles Story 


Jeremy Collingwood / Trax On Wax 


Wire DISCOGRAPHY & RHYTHM DIRECTORY 


Never Grow Old 


Discography and Rhythm Directory 


Rob Chapman / Dub Vendor 


A big thanks and respect to all the artists, producers and agents that provide us 
with brand new and back catalogue music / jingles and drops for our radio playlists. 
If you have music you want to be considered for our shows please forward in MP3 
or send Download Access to cornerstonemusik@aol.com 

DJ Baps. www.cornerstonemusik.wikifoundry.com 
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Nigeria — 1* October 1960 (UK) 


Guinea — 2" October (France) 

Lesotho — 4". October (UK) 

Uganda — 9t" October 1962 (UK) 

Equatoreal Guinea — 12" October 1962 (UK) 
Zambia — 24 October 1964 (UK) 

St Vincent & Grenadines — 27" October 1979 (UK) 
Antigua & Barbuda — 1t November 1981 (UK) 
Dominica — 3" November 1978 (UK) 

Angola — 11 November 1974 (Portugal) 
Suriname — 25t November 1975 (Netherlands) 
Mauritania — 28" November 1960 (France) 
Barbados — 30" November 1966 (UK) 

Kenya — 12t" December 1964 (UK) 


Libya — 24 December 1951 (Italy) 
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TAHE IT TO THE STAGE 


One Love Festival 2019, Hop Farm, Kent - Saturday 


Reggae makes you feel alright. Sounds obvious but it is so true. Along with the roots 
side of the music, that seems to be the theme for the day. The first act we catch on 
the main stage is Carl and Anita Malcolm with the Mafia & Fluxy Band. The set is 
slinky, sweet and sounds well-rehearsed and professional. Anita rings out the classic 
‘Thank You Lord’ by The Wailers in fine style and then Carl follows with his signature 
tune ‘Repatriation’ which originally came on a Grove Music 12” in 1977. Leroy Mafia 
and Dave Fluxy are joined today by Crucial Tony “Ruff Cutt” on guitar and they drop 
into one of the finest versions of the ‘Cuss Cuss’ riddim | have heard in a long while. 
Carl Malcolm is singing a lyric called ‘All | 
Can Say’ over that legendary bassline and 

7 Anita joins him combination style. She has 
a clear and versatile voice, bringing a 
soulful counterpoint to Carl’s rootsman 
style. 


Sadly we managed to miss Keith Poppin’s 
set, as he had been one of my highlights of 
last year’s festival. We did, however, bump 
into Don and Kathy, Deptford Dub Club 
regulars who | met watching Keith last year 
at One Love and they assured me that it 
had been another great set from him. 


Leroy Mafia & Keith Poppin, One Love 


Festival 2019, pic by Robert Heilman 


Errol Dunkley was an absolute joy. He came on snappily dressed in a sharp brown 
suit and tie, with a white trilby hat perched carefully on the side of his head. He 
stormed into the snaking early 1970s classic ‘Black Cinderella’, which gets a great 
response from the gathering crowd. He has bags of stage presence and belted out 
majorly dubbed out lovers tunes by the score. A little rain must fall they say, but it 


was only a little and it had gone by the time he stepped into one of my personal 
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favourites, ‘Little Way Different’. This song is true to its a deeper more rootical 
sound and it has THAT elastic bassline which helps everyone to smile a bit more. 


“Have | done a hundred songs yet?” Errol asks and he does seem to get a good length 
set even though it is still only early evening, drawing more people to the stage with 
each song. He closed with ‘OK Fred’, his biggest hit, and got feet moving across the 
field in a joyous skank. 
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Errol Dunkley & The Percussion Master, One Love 2019, pics by Dan- 


Later that evening Trinity aka Junior Brammer delivers a versatile and entertaining 
set with great pace and sharp arrangements by the Upper Cut Band. They dub the 
set out nicely (especially when they get to the ‘Java’ riddim), setting off Trinity’s 
original DJ stylings to great effect. We get lovers songs as well as his more well- 
known (to me) roots DJ cuts such as Yabby You’s ‘Jah Vengeance’. He sings a great 
lyric on the ‘Strange Things’ rhythm. 


But the heroes of the stage today were Vin Gordon’s Real Rock Band. A hand-picked 
group designed to showcase some of the incredible songs that Vin Gordon aka 
Trommy aka Don Drummond Jr has played and composed the horn lines for. The 
group is a trombone, saxophone and trumpet horn section with a rock solid backing 
(see features in The Dub issues 15 and 27) and their set is a masterclass in how to 
play the best in instrumental reggae. From Vin’s Skatalites and Studio One days to a 
recent surge of collaborations mostly recorded in London, his style is unmistakeable 
and consistently heard throughout the eras of reggae music. In Jamaican music, it is 
the rhythm itself that survives generations, not the vocal versions, and Vin has 
written and co-written so many foundation rhythms that have become hits for all 
kinds of artists. 
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Real Rock Band horn section, One Love Festival 2019, pic by Dan-I 


We get ‘Fisherman Special’ and ‘Real Rock’, both in extended jams, with a great 
singer joining the band to run the lyrics to ‘Armagideon Time’ and ‘Together 
Brothers’ once the band have played the instrumental. “In 1968 [Fact checkers, | am 
told he actually left in 1965], when I left Alpha Boys School, | went straight to Studio 
One” Vin tells us. One early morning about 9 o’clock and there’s The Abyssinians, 
Leroy Sibbles on bass and Vin Gordon on trombone and that explains just how special 
a tune ‘Satta Massagana’ is. 


| have always admired David Fullwood’s trumpet playing and | have many fond 
memories of Zion Train gigs in all kinds of now hazy places blessed with his talent. He 
has a huge range of experience of different styles of reggae and a very distinctive 
tone to his playing, and almost plays around the notes at times giving a huge melodic 
range. With sax player Colin Humphries, they make a powerful and always respectful 
foil to Gordon’s dominant trombone chanting and marching. Today’s drummer and 
bass player, a stand-in for Inyaki of Basque Dub Foundation, are rock solid 
throughout. 


By the time they play ‘Minor Vendor’ from their ‘Heavenless’ album on Roots Garden 
Records, the Real Rock Band are in full sway. Vin skips across the stage and dances, 
fully enjoying the show and clearly well rested after a heart attack earlier this year. 
‘Promised Land’/ ‘Love Fire’ and ‘Warrior Charge’ follow, the last one a song | first 
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heard when Vin played in the Aswad lineup that I saw at my very first Notting Hill 
Carnival in 1983. It is magnificent tonight. 


Vin pays tribute to his schoolfriends Leroy Smart and Horsemouth, his great mentor 
Roland Alphonso, the great lesser known players from Alpha Boys School who ended 
up going into army bands, Dizzy Fleming, Tommy McCook, Lloyd Knibbs, Joe Higgs, 
Delroy Wilson and others from his extraordinary musical life, 55 years in the 
business. 


Vin Gordon onstage, One Love Festival 2019, pic by Robert Heilman 


Misty In Roots were reviewed in full in the last issue at this year’s London 
International Ska Festival, so all | will say is that they played as majestically as ever 
but their time was cut short due to stage overruns and a strict curfew on the event’s 
license. There was no announcement or anything, Misty’s set was just cut short. A 
very confusing end to a day of wonderful music and terrific performances. 


Instrument Of Jah Dubshack — we popped in and out of the Dubshack all day and 
caught part of sets by a good range of DJs, giving the festival and varied and ever- 
evolving selection. It was joyful to see the Instrument Of Jah crew once again, 
coming together and honouring their founder Patrick. They brought one stack of 6 
scoops, with more 18” speakers on top of them. Hefty in anyone’s book. By the later 
sessions the sound levels had to be kept strictly to their dB limit, but earlier in the 
day the IOJ system had been running sweetly with plenty of much needed bass 
therapy. When we first got there, there was deeply spaced out dub playing which 


sounded like Rhythm & Sound. Nick Dubateers and MC Sherlock stepped up next 
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and Nick started building the bass pressure and system warm up with his new 
riddims, very enjoyable. 
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Dubateers & Instrument Of Jah Sound System, One Love 2019, pics by Dan-l 


We caught a solid DJ set from event organiser Dan Wiltshire, who got into some tuff 
Conscious Sounds style business. Next DJ Earl Gateshead took things in a more 
classical direction with his vintage vinyl. Highlights of his set included ‘Wolf And 
Leopard’ and ‘Woman Of The Ghetto’. The crowd kept building steadily throughout 
the day, both inside the tent and just outside on the bank next to it. 


Early evening and Saxon Studio took control, not running their own sound this year, 
but playing every day all the same. They brought their experienced juggling skills 
straight from running their sound for two days solid at Notting Hill Carnival the 
previous weekend. ‘Toast’ by Koffee was a stand-out and was an ideal festival choice 
which stepped up the pace nicely. The full Jamaican flavours are what Saxon 
specialise in and their selection was tough but had plenty of sway. Iration Steppas, 
the dubplate special specialists, stepped in later on and continued ratcheting up the 
intensity of the session. They kicked off with ‘Jumping Master’ and an Eek A Mouse 
special of ‘Wa Do Dem’. We also got a cut called ‘None A Steppas Children Nah Cry’ 
on the legendary Ras Michael riddim. Mark Iration gave a special livication for Patrick 
IOJ as well as a big salute for long-time dub activist Jah Free, who had been around 
the sound all day. The later artists on the IOJ sound all struggled with the sound 
limitations, which was a shame as the Dubshack was a big highlight last year. 


Dan-l 
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SONG OF YELLOW 


A celebration of traditional plant-based dyeing methods by Natty Mark Samuels 


Since founding The Dub magazine in 2016, Natty Mark’s adventures as a writer and 
publisher have taken him to many new realms. He has put together a major 
collection of profiles of contemporary artists from Africa and the Diaspora called 
Izibongo; he has dived into the world of natural remedies with the African Garden 
and Jah Lemon series; gained a diploma in herbal medicine; written a series of 
profiles of Pioneering People; and continued to develop and refine the courses 
offered by the African School. Natty Mark had been a poet long before any of this 
however, as attested by the extract from ‘Song For Flabba’ elsewhere in this issue, 
which dates from 2006. 


‘Song Of Yellow’ is a celebration of natural dyeing techniques and the plants used to 
generate yellow colours. The poem personifies all the plants used as yellow dyes, 
whether their flowers, their seeds or their stalks and leaves. Natty includes 
contributions about all 51 plants, giving details of their Latin names or the techniques 
and plant parts involved, along with a chorus of all the herbs in the roll call including 
Common Toadflax, Golden Rod, Liquorice, Lady Bedstraw as well as more well-known 
plants like Turmeric, Dandelion and Sunflowers. 


Natty asks in his introduction ‘why yellow?’ A good question, why not royal purple or 
blue? But yellow is the colour of lemons and his work as an advocate of citrus as an 
invaluable source of natural goodness for the body led him to explore the history of 
natural yellow dyeing in its many shades and varieties. There is a page long list of 
sources at the end of the publication, which is testament to the depth of research 
that goes into Natty’s projects. Some would write a prose piece, with footnotes and 
explanatory details but his poems urge the imagination to engage with the subject 
matter in a unique and memorable way. Blessup Natty Mark, onward ever! 


To get your copy of Song Of Yellow, contact Natty Mark direct on 
bantudub06@gmail.com 


The Tales Of Jah Lemon, Pioneering People, African Garden and Izibongo, like The 
Dub magazine, are all available on Marco Fregnan’s Reggaediscography blogspot. 


70 


AFrican Schoo!) 


Black History Month 2019 


Oct 3u. Blackbird Leys Library in conjunction with African School 
presents HOMAGE. An exhibition of writings — prose and poetry — by 
Natty Mark Samuels. Blackbird Leys Library: 3rd - 31st. Free. 

Oct 5.Fusion Arts in conjunction with African School presents the 
opening — 6-9pm — of NABAWANUKA CREATIONS: first exhibition by 
artist Nadine Nabawanuka Williams. Fusion Arts, East Oxford 
Community Centre: 5th - 31st. Free. 


Oct.6m. Natty Hi Fi presents the RED, GOLD and GREEN CAFE. 
A celebration of roots reggae, community and the birthday month of 


Luciano and Linval Thompson. Food by Comie's Caribbean Grill. Face 
painting and children’s art area. 2-7pm. Blackbird Leys Community 
Centre. Free: donations for room hire. 

Oct.12tn. Calypso Chef presents BLACK HISTORY MONTH 
CELEBRATION. Natty Mark Samuels is a guest reader/performer. 
Readings, performances, djs, food and stalls. Cowley Worker's Social 
Club: 3pm-3am. Free. 

Oct.19n. Oxford Science and Ideas Festival presents HONOURING THE 
HERBALISTS. Natty Mark Samuels will be delivering an inter-active 
workshop, celebrating the herbalists of Africa and the Caribbean. 
Westgate Library: 12-2pm. Free. 

Oct.20n. Fusion Arts presents From NOK to NOW. First of two 
interactive workshops by Natty Mark Samuels, celebrating ancient, 
modern and contemporary art from Africa and the Caribbean. Fusion 
Arts, East Oxford Community Centre: 2-4pm. Free. 

Oct.27t. Fusion Arts presents part two of From NOK to NOW. Second of 
the two interactive workshops by Natty Mark Samuels, celebrating 
ancient, modern and contemporary art from Africa. Fusion Arts, East 
Oxford Community Centre: 2-4pm. Free. 

Oct.28n. Museum of Oxford presents a CREATIVE WRITING workshop 
by Natty Mark Samuels. 8+. Living Room exhibition space, Templar's 
Square Shopping Centre: 1.30-3.30. Free. 
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SWEET REGGAE MUSIC 


All roads lead to the Black Swan, a sunny Saturday afternoon; 
"Let’s go" said my crew, listen to some tunes. 
Natty Hi Fi was playing, yes, turn up the dub; 

Never knew tunes existed in this groovy backstreet pub. 
Great mix of people relaxing in the chairs, 

Sweet smell of ital lingering in the air. 
Decorated the yard, flags of red gold and green; 
"Step up, step up," this needs to be seen. 

Tony Dread on the mic, his words to be heard, 

Jah Paul on the decks, smoking his herb. 

Natty on the drums, his crown fixed in place; 

This is pure dub, man: no drum and bass. 

Garvin Dan has his spot, the tunes they a run, 
Skanking and fun, dancing in the sun. 


Sista Ali with her sax, in time with the dub, 
General on the stove, mouth-watering grub. 


Dan-l, Oxford city man of dub; 
Yes! Sweet reggae music plays, in this groovy back street pub. 


©Allison Thomas, 2019 


VINYL TRACKBACK :- 
RIDE YOUR DONKEY - various pimss (Trojan TTL 18) 


On track 1 we find The Tennors with the album title track ‘RIDE YOUR DONKEY’ and 
this is Rocksteady telling a story about riding a donkey, as you would expect from the 
title. Track 2 is ‘SAVE A BREAD’ by an artist well known to Jamaican music collectors, 
Justin Hines and the track is mid-tempo Rocksteady. Track 3 is again by an outfit that 
were prolific recording artists on the Jamaican music scene, The Clarendonians. This 
time we have a fast moving Reggae sound with combined group vocals and a 
prominent piano coming in on-and-off. The track is titled ‘RUDE BOY GONE JAIL. 
Track 4 is ‘COMBINATION’ by Lyn Beckford, an artist that is hard to find on vinyl or 
CD. This is a nice track with a fast Reggae beat and top notch vocal from this female 
artist. Track 5 is ‘ONE SCOTCH, ONE BOURBON, ONE BEER’ by Alfred Brown [a take 
on the much covered Amos Milburn 1956 US jump blues classic which was popular in 
Jamaican dances — Ed.], who is another Jamaican artist new to many Jamaican music 
fans | would think. It is a full-blooded Rocksteady tune. Track 6 is without a doubt by 
one of Jamaica’s top artists, Derrick Morgan, with a track titled ‘IT’S ALRIGHT’. This 
number was first recorded by The Impressions in 1963 and had Curtis Mayfield on 
vocal, and lends itself well to the Rocksteady genre. 


Track 7 is a stand-out track, if only for the fact that it is not really a Jamaican sound. 

It is a guitar dominated instrumental by an outfit that again will not be familiar. The 
track is titled ‘SYNCOPATE’ and is by an outfit calling themselves The Astronauts. 
Track 8 is the last one on side 1 and comes from a well-known Jamaican artist in the 
form of King Perry and titled ‘RUB & SQUEEZE’. In truth the artist is more than likely 
Lee Perry on a strange Reggae sound on which the main vocal is spoken rather than 
sung and has lyrics that being a little near the mark would not have endeared itself to 
the radio airwaves of the BBC. 


Side 2 starts with another track by Derrick Morgan titled ‘HOLD YOU JACK’, which is 
a version of Max Romeo’s ‘Wet Dream’ with changed lyrics. Track 2 is again by an 
artist who performed on side 1, King Perry, with ‘DOCTOR DICK’ and again comes 
with explicit lyrics and a spoken vocal over a fast moving rhythm track. Track 3 is 
performed by an all-female outfit called Gaylets on a track titled ‘SILENT RIVER’. 
This has a heavy bass guitar rhythm that was a big part of the Rocksteady sound. 
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Track 4 is a cross between Reggae and Calypso by an artist that again is not familiar 
calling himself Lord Brymer. The track is titled ‘CONGO WAR’ and is a refreshing 
change of sound as we get to half way through side 2. Track 5 is by an outfit called 
The Tartans who were also known as Devon & The Tartans [featuring Devon Russell] 
and formed in 1967. This track is titled ‘DANCE ALL NIGHT’ and is a smooth 
Rocksteady sound with a dominant piano making up a heavy rhythm track over 
combined group vocals. Track 6 comes by way of one of Jamaica’s top artists, 
Delroy Wilson, with a well-known track titled ‘DANCING MOOD’ which was a big 
Jamaican hit. It moves along at a fast pace and with Delroy’s fine vocal is the 
outstanding track on the album. Track 7 has us once again listening to the all- 
female outfit by the name Gaylets and this track has combined vocals fronting a 
fast-paced rhythm track and a heavy Rocksteady guitar sound. The track is titled ‘I 
LIKE YOUR WORLD’ and is the penultimate track on the album. Track 8 is naturally 
the final album track and comes via The Federals and ‘PENNY FOR YOUR SONG’ a 
mid-paced Rocksteady sound. Again the artists may not be familiar to most readers 
and were formed in the mi-60’s, later becoming the better known The Chosen Few. 
On this track we have a mid-paced Rocksteady rhythm with the usual haunting 
guitar sound one finds on Rocksteady recordings. 


Eric Denham 
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RUB A DUB REVOLUTION 


Pressure Sounds Bunny Lee Rub A Dub Collection 


ai 


e 


Early 1980s, and the Roots Radics have revolutionised the entire reggae scene. Out 
with the old and in with the new. The singers and deejays are no longer concerned 
with international acclaim, they are talking directly to the people Jamaica and 
addressing their concerns, whether it is the price of bread or how to get a girl on a 
Saturday night. The dancehalls are opening again and are rocking to the new swing, 
known to many as ‘rub a dub’. 


Bunny ‘Striker’ Lee, as ever, is pursuing the changes in rhythm and attitude, picking 
up on new artists and encouraging established ones to switch course. This double 
album reflects those changing times, offering up a selection of Bunny Lee’s top tunes 


from the era, including discomixes, dub versions and deejay cuts galore. This is the 
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latest in Pressure Sounds’ offerings from Bunny Lee’s vaults and while there have 
been numerous others over the last ten years or so from rocksteady to dub, but this 
is the first set of early dancehall thrillers. There are lots of familiar riddims and | 
won’t spoil the fun of spotting them, but all get that Radic-al reworking into those 
fat, flat new shapes geared for dancing. 


For me, the deejays are the true stars of this album, just as they came to rule the 
dancehalls of the day. Papa Tullo, Purpleman, Simple Simon and John Wayne ride 
the rhythms with grace and eloquence, giving entirely new accents to the rhythms of 
reggae. There are one or two echoes of Eek A Mouse’s style, which was clearly in 
vogue at the time. 


Some of the stand-out tracks include the ‘Lazer Beam’ 12” from Don Carlos and Papa 
Tullo with its undeniable bounce; the ‘Spread Out’ 12” by Don Carlos and Purpleman; 
and ‘Revolution Fighters’ by Simple Simon on the evergreen ‘Gun Man’ riddim, with 
its radical lyrics. The set still includes cultural and rootical concerns, despite the clear 
shift in some of the songwriters’ lyrics — The Paragons in particular are present with 
two brilliant songs, ‘Know Yourself Mankind’ and ‘A Place Called Zion’, both with their 
deejay pieces. 


Dan-l 


“Rub A Dub Revolution” is available on Pressure Sounds as a 2 LP vinyl set and as a double 
CD (with 3 bonus tracks). It comes with extensive liner notes by Diggory Kenrick and a 


detailed interview with Bunny Lee. 


COMING SOON 


Kibir La Amlak with Brother Dan — 
“Strengthen My Faith” mini album (8 Eye 
Productions). 


Four lushly arranged and played slices of 
pure modern roots reggae with dubwise 


Strengthen My Faith versions fresh out of the Kibir La Amlak 
: la studio featuring Brother Dan on vocals. 
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These flyer designs, from the mid 90s when | 


first began playing out (as Two 7s Clash) are 
now available to buy as tee shirts. Night Of 
The Living Dub and Dub Vibrations ran at the 
George Robey in Finsbury Park from 1993- 
1995 and featured some of the best artists, 
sounds and DJs around at the time. Custom 
tee shirts can be printed to order by Clapper 
Priest, who was there at the Robey sessions 
back in the day, as was The Dub contributor 
Simon Wade (Smart Monkey). Other designs 
are available. Proceeds from the tee shirts go 
FINSBURY PARK TUBE towards The Dub magazine. 


Fax: £4/23 Conos. or with flyer 


Contact us direct for details at danidubdub@btinternet.com 
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THE DUB DIARY 


Nabawanuka Creations Exhibition—Fusion Arts, East Oxford Community Centre OX4 1DD— 
Sat. 5" Oct.— 31% Oct.—African School co-presents an exhibition of mosaics, paintings, 
writings & furniture design by Nadine Nabawanuka Williams 


Homage Exhibition—Blackbird Leys Library at Blackbird Leys Community Centre OX4 
6HW— Sat. 5t Oct.— 31% Oct.—African School co-presents an exhibition of writings, poetry 
and prose by Natty Mark Samuels 


Reading Dub Club: Reggae For Reparations, Black History Month Special. Upstairs: Afrikan 
Roots meets Jah Lion Movement, Downstairs: Donstrumental Dubz - R.1.S.C./Global Café, 
40 London Street, Reading RG1 4PS — Fri. 18" Oct., talks start 7.30pm, dance ends at 2am 


Do The Ska: Jason’s 50th Birthday Party—Jason Hughes, Dave Ealand, Trevor Evans, Ady 
Shades Carwell & Sean Marshall—Highfield Club, Bicester OX26 2EE—Sat. 19" Oct., 4om— 
midnight, free 


Dreadzone — The Bullingdon, Oxford OX4 — Fri. 25" Oct. 
The Dualers, Kioko & Count Skylarkin - 02 Academy, Oxford OX4 1UE - Sat. 2" Nov. 


Reggae On Tap: Makepeace, Nico D & Garvin Dan — Tap Social Movement, Botley, Oxford 
OX2 OLX — Sun. 3 Nov., 3-10pm, 1st Sunday every month, food available 


Dub Pistols, Zen Lewis & Zaia — O2 Academy, Oxford OX4 1UE — Sat. 16"" Nov. 
Skankin Steve — The White Hart, Basingstoke — Sat. 16" Nov. 


Reggae Got Soul: Daddy G, Count Skylarkin & Truth & Rights Sound System- The 
Bullingdon, Oxford OX4 — Fri. 23" Nov. 


Gentleman’s Dub Club — 02 Academy, Oxford OX4 1UE — Fri. 6" Dec. 
Christmas Reggae Festival — Reading University RG6 6UR — Sat. 14" Dec., 9pm-4am 


West London Dub Club: Nomadix, Earl 16, Jonah Dan & Fair Share Unity — Maxilla Hall 
Social Club, London W10 6SW — 20" Dec., 8pm-1am 


Reggae Christmas — The Bullingdon, Oxford OX4 — Tue. 24" Dec. 


Adrian Sherwood: Time Boom X The Upsetter Dub Session — Jazz Café, Camden — 21° Feb. 
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WEEKLY ROOTS N CULTURE REGGAE ROCKERS 
SUNDAYS, 10PM-MIDNIGHT 
DJ DAN | FROM FIELD FREQUENCY SOUND SYSTEM 


STREAM GLIVE ON TUNE | 
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PARTY PE( PLEZ ENTE RTAINMENT 
SATURDAY 14TH DE ECEMBER : SATURDAY 


OCTOBER 


— > 


READING 
UNIVERSITY 
SHINFIELD ROAD 


READING RG6 6UR 


LIVE ON SUSE WITH FULL BACKING BAND § a a 


ELLO DARLING) N LOVE) 


! Ranan p WINSTON ce N 


URT SO GOOD) (DIM THE LIGHTS) == 


LODGE EMPRESS | 


JANES } gt E ethane Ae a 
HCIA SCOTT HEZRON CLARK? ROCKERS (LONDON), ' 
HENSON MISTA STYLEE (LONDON) 
J ae a kej ) N i DJ KEN nC ERAMET 
x X 07884 121 188 
S222 Es 
JAH YOUTH SO UNITY S SOUND DJ RATTY 07702 966 834 


Nearest train stre Catford & Catford Bridge 
TICKETS:£12.00 /M.O.T.D. FROM ALL DJS ON THE BILL 
& ONLINE FROM EVENTBRITE.CO.UK & BLACKNET, 
HOTLINE: 07956 076 884 
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NEW ALBUM 


